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                         BIOGRAPHY                           
 

 

 

 I was born in Skopje (on December 6th, 1947). That is the city where I 

finished primary, secondary and my higher education as an economist, and where I 

live today. After the death of my father Vase (1961, cancer), my mother Nata was 

responsible for bringing up her two children. I was married (1973) to Vera, father of 

Vasko (1975) and Natalija (1977) and grandfather of Aleksandro (1999), Nikolina 

(2008), Luka (2008) and Kalina (2014). 

 Like any beginner in problem chess, I began by solving chess compositions. 

The start was in the Belgrade Chess magazine Mat, and then I went on to other chess 

problem magazines and problem columns in chess magazines. Soon ambitions grew: 

why I should not compose too?! 

 So, late in 1970, my first attempts at composing started. My ambitions were 

unrealistic: I did try composing in various orthodox types. Few of those problems 

were published but over time my aspirations drew gradually closer to reality. I 

focused on those genres which were most interesting for me, namely the orthodox 

#2 and helpmates.  

 I consider chess composition not only as part of the chess game, but also as 

containing something artistic. Composing was a challenge I loved but also a lifetime 

hobby.   

 Basically the biggest challenge for me in composing is thematic tourneys. 

For these tournaments, the composer is set a required theme or condition. It remains 

for his inspiration and imagination to come up with something within a specific time 

period. Here, the limiting factors are the motives and possibilities for composing on 

the required theme or condition. My decades of Chess Problem activity have meant 

participation in important Chess Problem events in the former Yugoslavia and in 

several world chess problem meetings: Malinska (1977), Pokljuka (1980), Igman 

(1984), Tel Aviv (1996) Kalithea (2004) and Crete (2010), as well as taking part in 

national chess problem composing matches of Netherland, Sweden, Croatia, Serbia, 

Israel, USA, Russia and Ukraine, and competing in WCCT’s and several WCCI’s. I 

have acted as Editor in most of the Meeting of Solidarity tournaments and as co-

editor in the Macedonian problem chess magazines Novi Temi, Falanga, The 

Macedonian Problemist and Orbit, and was co-author of the book Sovremeniot 

pomošen mat vo 2 potega (The modern helpmate in 2 moves, 1989). 
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Numerous activities and achievements contributed to my attaining the titles of 

Yugoslav Master of Problem Chess (1989), FIDE Master for Composing (2007), and 

International Judge for helpmates (1990). I have gained 19,50 points in the 1914-2021 

Albums.  

 After many years of effort, there naturally arises the need to summarise this 

creative work and present it the chess problem world. The initiative for this selection 

of my works came from IGM Živko Janevski. Thanks to his enthusiasm and great 

efforts, along with my own contribution, you have before you a selection of my 

creative work in chess composition. Accordingly my sincere gratitude goes to my 

greatest friend in problem chess IGM Živko Janevski. Thanks to him, in this work you 

will also find a number of improved versions (or new variations) in the solutions 

sections, of which the author was not aware; neither, I believe, were the judges of 

those tournaments. In any case the purpose of this book is to present to the wider 

public a selection of my creative work, which includes 432 published problems in the 

following types: #2, s#, h#2, h#3, h#>3, series problems and fairies.  241 

compositions from this creative work have gained awards and 44 of them won Prizes. 

            

 

          March, 2024                                                                     Nikola Stolev 
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             IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

                   COMPOSITIONS, Part one: Mates in two moves 

 

 

 
                        22.        Nikola Stolev          23.      Nikola Stolev            24.     Nikola Stolev         

                                   6.Pl Liga na Makedonski           1.Pr 12th Sredba na          2.Com The Problemist  

                                  Problemisti 1999 version       Solidarnosta 1998-2000                      2002 

                                #2*v                                9+7  #2*v                            9+10 #2v                11+11 
 
 

 

22. Version, first publication. Set play: 1.- Te5:(x) 2.Db3#, 1.- Kf5 2.Dg4#; 

1.Dc1?(2.Dc8#) 1...Sc7!, 1.- Te5:(x) 2.Dc4#, 1.- Kf5 2.Sd4#; 1.Lc2! (2.Dd7#), 

1.- Te5:(x) 2.Dd5#, 1.- Kf5 2.Dg4#, 1.- Te1: 2.Sd4#. 3x1 changed pin-mates after 

BT self-pins on  the white masked battery line and 2x1  changed pin-mates after 

BK flights. [ŽJ] Pin-mates. [NS] [Original position: White: 

Kb1,Dd1,Te1,Td8,Lb8,Ld3, Sb5,Se5,Pg5(9) – Black: Ke6,Dh7,Te4,Pb3,Pe7(5); 

Set play: 1.- Te5: 2.Db3:#; 1.- Kf5 2.Dg4#, 1.Dc1! (2.Dc8#), 1.- Te5: 2.Dc4#, 1.- 

Kf5 2.Sd4#] 

 

 

23. FIDE Album 1998-2000.   Set play: 1.- Sc~(a) 2.Sb5(A):#, 1.- 

Sg~(c) 2.Sdf5(B)#, 1.- Sce4!(a), 1.- Sge4!(b), 1.- a4 2.Lb4:#; 1.Dd2? 

[2.Sb5:#(A), 2.Sdf5#(B)] 1 Kd5!, 1.- Sd5 2.Sb5:#(A), 1.- Sf5+ 2.Sdf5:#(B); 

1.Se3! zz, 1.- Sc~(a) 2.Dd5# (C), 1.- Sce4!(b) 2.Sb5:#(A), 1.- Sg~(c) 2.Sef5#(D), 

1.- Sge4!(d) 2.Sdf5#(B), 1.- a4 2.Lb4:#. A difficult combination of a complete 

Rukhlis with a corrective Dombrovskis, Rudenko theme, white half-pin and 

corrective thematic defences on the                same square. [ŽJ] 

 

 

24. 1.Dd7? (2.Sd2#) 1 Ld6!, 1.- S3~ 2.Dg4#, 1.- Se5! 2.Df5#, 1.- Sf4! 2.Sg3#; 

1.c3! (2.Sd2#), 1.- S3~ 2.Sc5:#, 1.- Se5! 2.Lf5#. Changed   mates after Black 

Correction and changed useful effects in the defences. [ŽJ]. The theme of the 7th 

WCCT. [NS] 
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 IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

                  COMPOSITIONS, Part one: Mates in two moves 

 

 

                                                  28.     Nikola Stolev              29.      Nikola Stolev             30.    Nikola Stolev 

                                 9.Pl Belgrade Internet TT   2.Pl 7th WCCT 2001-2004   3.HM Belgrade Internet TT  
                                              2004 version                                              2005 version 

                                                 #2*vv                            10+9 #2*                            12+11 #2*v                     9+6 

28. Version, first publication. Set play: 1.- La7 2.Sf4#; 1.Df4? (2.Sd4#) 1...d6!, 1.- 

Ld6 2.Dc4#, 1.- La7 2.De5#, 1.- Lf4: 2.Sf4:#, [1.- Le5 2.De5:#]; 1.Dg5? (2.De7:#) 

1...Ld6!, 1.- d6 2.Sf4#, 1.- f6 2.g8D,L#; 1.Da3! (2.De7:#), 1.- d6 2.Sf4#, 1.- Ld6 

2.Da2#. A combination of a Pickabish with indirect unpin of the BSc6 and changed 

mates. Two nice thematic tries with defences as refutations. [ŽJ] [Original position: 

White: Kg7,Dc2,Ta6,Tb5,Lb2,Le8,Sf5,Sg2,Pg4(9) – Black:Ke6,Th3,Lb8,Lg8,Sc6, 

Pc4,Pd3,Pd7,Pe7,Ph7(10); Set play: 1.Df4? (2.Sd4#) 1...d6!, 1.- Ld6 2.Dc4:#, 1.- 

Lf4: 2.Sf4:#; 1.Dg5? (2.De7:#) 1...Ld6!, 1.- d6 2.Sf4#, 1.Db4! (2.De7:#, 2.Sd4#), 1.- 

d6 2.Sf4#, 1.- Ld6 2.Dc4:#, 1.- Le5+ 2.Te5:#]. 

 

 

29. FIDE Album 2001-2003. Set play: 1.- Dd4 2.Td4:#, 1.- Sd3 2.cd3#, 1.- 

Sg4 2.d3#, 1.- Sf3: 2.Dg6:#; 1.Sd4! (2.Sec6#), 1.- Db3:+ 2.Sb3:#, 1.- Dc2:+ 

2.Sc2:#, 1.- Kd4: 2.Dd5:#, 1.- Dd4: 2.Ld5:#, 1.- Sd3 2.Sd3:#, 1.- Sg4 2.Sg4:#, 1.- 

Sf3: 2.Sef3:#, 1.- Lg7 2.Tf4:#. An excellent setting of four pairs of thematically 

connected variations with four changed mates and an unexpected check-provocation 

flight- giving key. A masterpiece. [ŽJ] 

 

 

30. Version, first publication. Set play: 1.- Td4 2.cd4#, 1.- Se6 2.Sd7#; 1.Se3? 

(2.Dd6#) 1...Kf4! (2.De3?); 1.Se7! (2.Dd6#), 1.- Td4 2.Dd4:#, 1.- Se6 2.Df5#, 1.- 

Kf4 2.De3#, 1.- Kf6: 2.Seg6#. A cumulative flight-giving key and two changed 

mates in an economical and well constructed position. [ŽJ] [Original position: 

White: Kd2,Dd3,Lc6,Ld8,Sd5,Sf8,Pc3,Pc5(8) – Black: 

Ke5,Tg4,Sa8,Sg7,Pe7,Pf7,Pg2(7); #2; Set play: 1.- Td4 2.cd4#, 1.- Se6 2.Sd7#; 

1.Se7:! (2.Dd6#), 1.- Td4 2.Dd4:#, 1.- Se6 2.Df5#, 1.- Kf4 2.De3#, 1.- Kf6 

2.Seg6#]. 
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                   IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

                    COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

                                      Part two: Helpmates in two moves 

 
 
                                              55.      Nikola Stolev             56.    Živko Janevski &       57.     Nikola Stolev 

                                                3.Pr Novi Temi 5 TT 1974            Nikola Stolev              3.Pr Mat 1979 version 

                                                            6.Pr Mat 1978   

 
 
 
 
 
 
 
     
                                                                                          
                                               h#2           2.1.1.1.         4+   h#2           2.1.1.1.        6+4    h#2       b) Sg3→f3      7+12 

 

55. I. 1.ed5 Tg6: 2.Tf8+ gf8S#; II. 1.ed6 g8T 2.Lf6 Sf6:#. An economical 

Meredith setting of the double Phoenix theme with model mates. [ŽJ] This is the 

first significant success. [NS] 

56. I. 1.Kf7 Lf8 2.Te8! (2.T~? Td8#) Tf5#; II. 1.Kf6 Th5 2.Te7! (2.T~? Lf8#) 

Le5#. An economical Meredith setting of Black Correction using two white battery 

mechanisms. Reciprocally changed functions of the white batteries. Complete 

diagonal/orthogonal harmony. [ŽJ] 

57. Version, 2001, a) 1.Dc3: Db3: 2.Te3 Td7#; b) 1.Sc3: Tb3: 2.Le3 Dg6:#. A rich 

strategic combination of themes: black half-pin, black complex pin, gate-opening, 

Grimshaw self-blocks and model double pin-mates. Play to the same square at B1, 

W1 & B2. A similar combination with black complex pin on different squares and 

not quite harmonious play between solutions is shown in no.57a. [ŽJ] 

                                                                                                                            
                                                                                57a. Peter Kniest     

                                                         1.HM Die Schwalbe 1969 

                                                          h#2     b) Pc7→b7   (5+12) 

  

                                                           a) 1.Se3 Lf2 2.Td3 Db4:# 

                                                           b) 1.Se4 Df4 2.Ld3 Lf2#  
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                      IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

 

 

                                                 58.      Nikola Stolev 59.       Nikola Stolev          60.     Nikola Stolev, 

                                                                                      Živko Janevski  & 

                                                     Rokada 1980 version         Problemas 1980 version      Fadil Abdurahmanović 

                                                                                                               Mat 1980                             version 

 
 
 
 
 
 
 

h#2           2.1.1.1.       4+10  h#2         2.1.1.1.        5+12  h#2          2.1.1.1.          6+6 

 

 

58. Version, first publication. I. 1.Sd3: b3 2.Sb4 Dc4#; II. 1.Tc4 b4 2.Tc6 De4:#. 

A diagonal/orthogonal setting of interference on black lines, with two move play by 

the interfering black piece and one-two play by the WPb2. [ŽJ] [Original position: 

White: Kb3,Df2,Pc2,Pd5,Pe2,Pe3(6) – Black: Ke4,Dd6,Ta4,Tg3,Lb8,Le6,Sd1,Pa7, 

Pb5,Pf5,Pf4,Pg4(12); b) Ta4→d1; a) 1.Se3: c3 2.Sc4 Dd4#; b) 1.Td5: c4 2.Te5 

Df4:#].  

 

59. Version Orbit, no.52, 2011; I. 1.b4 Sd5:+ 2.Sd5: Le5#; II. 1.d4 Sd3: 2.Sd3: 

Tc2#. Double sacrifice of the unpinned WSf5 in an economical and well constructed 

position without white pawns. [ŽJ] 

 

60. Version Orbit, no.41, 2009; I. 1.Lb3 Te5+ 2.Kd4 c3#; II. 1.Tb3 Le5 2.Kd5 

c4#. A combination of black and white Grimshaw with white Pawn one-two play in 

indirect battery form. An economical and open Meredith position. [ŽJ] 
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                    IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV – SELECTED 

                         COMPOSITIONS, Part two: Helpmates in two moves 

                           

                                   
 

                                             61.     Nikola Stolev    62.         Nikola Stolev           63.    Nikola Stolev  

                                                     4.HM Mat 1981        Probleemblad 1981         4.Com   5th Sredba na  

                                                                    Solidarnosta 1980 version 
 
 
 
 
 
 
   
   
 
                                             h#2      b) Ka3→e2       6+7   h#2       b) Sa2→f8        7+6  h#2           2.1.1.1.         6+8     

 
61. a) 1.Tc4 Lc6 2.Kb4 Lc5#; b) 1.Td4 Lf5 2.Ke3 Te4#. A combination of double 

anticipatory self-pin of the BTb4 on the masked white line with indirect self-unpin of 

white pieces by the WLe4 and pin-mates. [ŽJ] 

62. a) 1.De4 Td5+ 2.Kc4 d3#; b) 1.Lg4 Ld5 2.Kd4 Se6#. A double setting of 

anticipatory self-pin by a black pinner with direct unpin of a white line piece and a 

Grimshaw by the unpinned white pieces. Complete diagonal/orthogonal harmony 

between solutions and pin-model mates in an economical and open position. A pity 

that the mating piece is moved in the twinning. [ŽJ]  

63. Version Orbit, no.52, 2011; I. 1.Te5: Kf3 2.Tg5 Sf4#; II. 1.Se5: Kf1 2.Sc6 Sc5#. 

Double annihilation capture of the WPe5 by black half-pinned pieces with pin-mates 

by the WSe6 and black interference. A similar complex combined with white indirect 

battery creation and mixed interference is shown in the later no.63a, using the same 

matrix. [ŽJ]  

 

 
                                         63a. Nikolay Dolginovich 

                                                             1.Pr Rochade-Europa 1989 

                                                         h#2         2.1.1.1.       (6+7) 

 

                                                            I. 1.Td4: Le5 2.Td2 Se3# 

                                                         II. 1.Sd4: Td6 2.Sb5 Sb4# 
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 IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

    COMPOSIT ONS, Part two: Helpmates in two moves 

 

 

 

                                                 64.      Nikola Stolev           65.     Nikola Stole              66.      Nikola Stolev 

  1.Com The Problemist 1981 6.Pl Skopje – Rjazan 1981      problem  1981          
 
 
 
 
 
 
 
 
 
                                                h#2        b) Sa5→h1      9+5 h#2          2.1.1.1.         6+9   h#2       b) Sb6→d5     6+10 

 

 

 

64. a) 1.Dc7+ Sc3+ 2.Kd6: Sb7#; b) 1.De3+ Td2+ 2.Ke4: Sg3:#. An attractive 

combination of double BQ anticipatory self-pin with cross-check and white battery 

destruction. Complete diagonal/orthogonal harmony between solutions with pin-mates 

and reciprocally changed functions of the white batteries. A pity that the mating piece 

is moved in the twinning. [ŽJ]    

 

65. FIDE Album 1980-82;  I. 1.Ke5+ Kc1 (1.- Ke3? 2.Sd7+?) 2.Sd7 Dd5#; II. 

1.Kc6+ Ke3 (1.- Kc1? 2.Sd3+?) 2.Sd3 Da4#. An original setting of black Royal 

battery checks with alternate direct self-unpin of black pinned Knights by the BK and 

reciprocal dual avoidance at W1 move where the avoided moves fail because of 

negative check to the WK. Black interference by the unpinned piece and pin-mates in 

well matched diagonal/orthogonal solutions. An economical and open position. [ŽJ]. 

 

66. a) 1.Te5: Td4 (1.- Sb4?) 2.Tg5 Lf8#; b) 1.Tg7: Tf6 2.Tg4 Sd7#. An unusual 

setting of a white pseudo half-pin combined with the passive form of the Zilahi theme. 

The BTe7 alternately captures one of the white half-pinned pieces and interferes on 

the line of his own piece. The wTf4 anticipatorily self-unpins a passively pinned white 

piece. [ŽJ]  
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             IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

 
                                73.      Nikola Stolev           74.     Nikola Stolev            75.     Nikola Stolev 

                                   Sinfonie Scacchistiche             Com. Mat 1984                Probleemblad 1984   

                                                     1983 

                                 h#2     b) Kb3→c6     4+14  h#2           2.1.1.1        3+4 h#2         b) Ld1→b5    6+5 

73. a) 1.Tf3: Lf3: 2.Lf5 Ld5:#; b) 1.Lf3: Tf3: 2.Td2 Tc3:#. A setting of 

reciprocal white masked battery creation with a white Finnish Nowotny, gate-

opening, black interference, black complex pin and pin-model mates. Reciprocally 

changed functions of the black pieces (Td3/Ld3 & the Ss) and of the white T & L; 

complete diagonal/orthogonal harmony between solutions. [ŽJ] 

74. I. 1.Tf1 Te1(A) 2.Tg1 Ld5:#(B); II. 1.Lf3 Ld5(B) 2.Lg2 Te1:#(A). An 

excellent diagonal/orthogonal setting of black complex pin with reciprocal white 

moves, Umnov effects and black tempo play along the pin-line. Pin-model mates, 

reciprocal changed function of the white and black T/L and well matched black and 

white play in an elegant miniature without white pawns. A similar complex with 

alternate complex pin of BSs is shown in no.74a in a Meredith position. [ŽJ] 

 
                             74a. Nikolay Nagnybida 

                                   Stella Polaris 1971 

                                                                      h#2* 2.1.1.1.      (4+5) 

                                                             Set play: 1.- Lc6:+ 2.Sb7Td8# 

                                                                             1.- Td8:+ 2.Sb8 Lc6# 

                                                                     1.Sb4 Lc6+ 2.Sb7 Td8# 

                                                                     1.Sf7 Td8+ 2.Sb8 Lc6# 

                                                                             

75. a) 1.Tf4: Th4 2.Tc4 Ld6#; b) 1.Ld2: Le1 2.Lc3 Tb2#. An economical 

Meredith setting of black complex pins with white annihilation captures, Umnov 

effects and pin-mates. Reciprocally changed functions of the white line pieces 

Lg3/Th2 and well matched diagonal/orthogonal play by Black and White. [ŽJ] 
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IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

                                                 91.      Nikola Stolev           92.     Nikola Stolev &         93.     Nikola Stolev 

                                                   2.Pr Kotelec  5 TT 1991        Zlatko Mihajlovski             Kotelec 1991 

                                                                                                3.Pr  NBvSV 60 JT 1991 
 
 
 
 
 
 

h#2       b) Sd3→f3       5+7 h#2           2.1.1.1.       4+10 h#2         b) WLa6       5+14 

 

 

 

 

91. a) 1.Db6+ Df2 2.Kd6 Dc5#; b) 1.Dg6+ Dg2 2.Kf6 Dg5#. A strategic setting of 

double transferred pin of the WD with direct unpin and complex pin of the WD, 

direct checks to the WK, double anticipatory self-pin of the BD and double pin-

mates by the pinned WD. Phenomenal construction and an aristocratic Meredith 

position. [ŽJ] 

 

92. FIDE Album 1989-1991; I. 1.Lc5 Le7 2.Ke6 Dc4#; II. 1.Tc5 Te7+ 2.Kf6 

Df1#. An attractive combination of white and black Grimshaw with a black indirect 

half-pin and the Gamage theme. Pin-mates and an economical and ellegant position 

without white pawns. [ŽJ] This problem, a joint idea, was composed in a very short 

time on one of Ohrid’s beaches on 17.08.1990. [NS] 

 

93. Version, 2001, a) 1.Tf5 Tc6: 2.Kf6 Dd4#; b) 1.Df5 Lc4: 2.Ke6 Te1#. A 

diagonal/orthogonal setting of double pin-mates with double black anticipatory self-

pin on f5, black complex pin and black square vacation. [ŽJ] Forzberg twins. [NS] 
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                                  IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV – SELECTED 
                 COMPOSITIONS, Part two: Helpmates in two moves 

 

 
 
                                              97.      Nikola Stolev            98.      Nikola Stolev             99.      Nikola Stolev 

                                                      diagrammes 1993          US Problem Bulletin 1993       1.Com  Mat Plus 1994 

                                                             version                 version        

 
 
 
 
 
 
 
 
 
                                              h#2          2.1.1.1.        6+9    h#2       b) Pd2→c5     7+1    h#2           2.1.1.1.         6+7 

97. Version, 2001, Nikola Stolev - Selected Problems. I. 1.Sc3 Sh4 2.Lf7 Lf5#; II. 

1.Se3 Se5 2.Se2 d3#. A diagonal/orthogonal combination of a black half-pin with 

anticipatory check avoidance by neutralisation of a black battery with anticipatory 

interferences by the BSd5. Black interference by the front battery piece and pin-mates 

in an economical and open position. [ŽJ] 

98. Version, 2001, Nikola Stolev -  Selected Problems. a) 1.Te5: hg3 2.Ke3 Db6#; b) 

1.Dc6: h3 2.Kf3 Tf6#. Anticipatory self-pin is performed after captures of white line 

pieces by moves along the pin line in a perfectly matched diagonal/orthogonal 

mechanism. Reciprocally changed functions of two pairs of doubled white pieces, 

Te5/Lc6 - capture and guard, and Te6/Db7 - pin and mate. A similar thematic 

complex with mutual captures of two pairs of black and white pieces is shown in 

no.98a. Here the black thematic piece stands between the doubled white pieces. [ŽJ] 
 
 
     98a.   Živko Janevski 

       Die Schwalbe 2000 

 h#2      b) Pg7→f4     (7+10) 

 

 a) 1.Dd5: T5e7: 2.Kf3: Tf8# 

 b) 1.Te5: Lc6: 2.Ke3: Db6# 

 

99. I. 1.Sc3 Te5+ 2.Kd4 Df4#; II. 1.Se5 Lc3 2.Ke4 Df3#. An economical 

diagonal/orthogonal setting of black anticipatory self-pin with reciprocally changed 

B1 and W1 arrival squares and pin-mates by the initially pinned WD. [ŽJ] 
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IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

 

 

 

 

                                                145.        Nikola Stolev   146.      Nikola Stolev        147.    Nikola Stolev 

3.HM Zlatko Mihajloski       3.HM  Sabra TT – Rio de    8.Pl Macedonia-Russia- 

                                                                 60 JT 2009                Janeiro  2009         Ukraine 2009 

 

 

 

 

 

 

 

 

 

 

                                                 h#2          2.1.1.1.         5+12 h#2     b) Kg5→a2      5+13  h#2          2.1.1.1.        7+11 

 

 

 

145. 1.Lb6: De3:+(A) 2.Ke3: Te4:#(B); 1.Le7: Te4:+(B) 2.Ke4: De3:#(C). A 

diagonal/orthogonal Zilahi theme setting with masked unguard of a flight for the 

WK by capture of the rear doubled piece. Reciprocal white moves in an elegant 

position without white pawns. [ŽJ]  

 

146. a) 1.Sdf6 Td5 2.Kf5 e6#; b) 1.Sb4 Dd5 2.Kb3 c5#. A diagonal/orthogonal 

setting of black anticipatory self-pin with Umnov effects and white battery pin-mate. 

[ŽJ] 

 

147. I. 1.Sf4: (1.Se1?) Kd2 [1...Kb4,Kc4? 2.Sd3 (S~)+?]  2.Sd3 (2.Sf4~?) Lf7#; II. 

1.Ld5: (1.La6?) Kb4 [1...Kd2,Kd3? 2.Lc4 (L~)+?] 2.Lc4 (2.Ld5~?) f5#. A 

complex Zilahi theme setting with alternate annihilation captures of one white front 

indirect battery piece and self-pin/unpin of the other white front indirect battery 

piece. An unusual dual avoidance at W1 where the avoided moves fail because of 

check by the newly-created black battery. A masterpiece. [ŽJ]. One of my favourite 

problems, composed on 22.08.2008. [NS] 
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in two moves 

 

 

 

                                                148.     Nikola Stolev           149.   Nikola Stolev &        150.     Nikola Stolev 

                                                 2.Pr  Marek Kolčák 50 JT          Živko Janevski          1.Pr  Ljubomir Anastasov 

                                                                    2010               Orbit 2011                   70 JT 2011 

 
 
 
 
 
 
 
 
 
                                                h#2       b) Kd4→c3  5+11    h#2          2.1.1.1.         6+7   h#2*                              6+7 
 
 

148. a) 1.Sd5 Te3 2.c5 Le5#; b) 1.Sd5 Te3 2.c5 Le5#. An unusual twinning theme 

with different strategy in the black and white moves but identical solutions. Pin-mate 

and Umnov effects in a well constructed position without white pawns. [ŽJ] 

 

149. I. 1.Dg4 Sf3 2.Kf5: Sh4#; II. 1.De3 Tf3 2.Kg5: Tg3#. An attractive 

combination of a passive Zilahi with double anticipatory self-pin of the BD and 

white play to the same square (f3) with Umnov effects. Completely harmonious 

solutions with pin-mates in an economical and well constructed position without 

white pawns. A similar complex with white indirect battery creation by annihilation 

capture of the BPb5 is shown in no.149a. [ŽJ] 

     

 

 

149a.     Nikola Stolev 

2.Com Mongolia 90 TT 2002 

       h#2   2.1.1.1.     (6+10) 

 

 I. 1.Se3 Tb5: 2.Kd4: Tb4# 

II. 1.Le5 Sb5: 2.Kd5: Sc3:# 

       150. Set play: 1.- Sc4 2.Sf6 Sd6#; 1.Sc5 Sd3 2.Df6 e4#. An economical setting of an 

incomplete black half-pin with black transferred pin, double self-block on f6 and double-

pin mate, in set-play form. [ŽJ] 

 

 

                                                                                                                    55



 
 

 

 

 

 

 

 

 

 

 

 
                   IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

                  COMPOSITIONS, Part two: Helpmates in two moves 

 

 

 

 

 

                                               151.    Nikola Stolev 152.    Nikola Stolev            153.   Nikola Stolev 

                                                            Orbit 2011                  Com. Sabra TT  Jesi 2011   Francesco Simoni 50 JT 

                                                                version                      version                       2011 

 
 
 
 
 
 
 
 
 
                                               h#2          2.1.1.1.         5+8  h#2      b) Pe5→c4      6+11   h#2          2.1.1.1.       5+13 

 
 

151. Version, Orbit 2011; I. 1.Te5 Tc3 2.Sfe4 (2.Sge4?) Sc2#; II. 1.Ld3 Tb5 2.Sge4 

(2.Sfe4?) Sb3#. A diagonal/orthogonal setting of reciprocal dual avoidance with 

negative check by the newly created black batteries and double self-blocks on d5. [ŽJ] 

This is a version of problem which was composed for the Macedonia-Russia Ukraine 

match in 2009. [NS]  

 

152. Version, Orbit 2011; a) 1.T4f2 cb3 2.Sf4 Sf5:#; b) 1.La5 Sg4 2.Sb4 c3#. A 

diagonal/orthogonal setting of two white indirect masked batteries (masking piece: 

BSd3) with black square vacation and black interference. Reciprocally changed 

functions of the white indirect masked batteries; well matched white/black play. [ŽJ]  

 

153. I. 1.hg4 Kc6 (1.- Ke7? 2.Kf3+) 2.Kf3 Tf4:#; (1.Sb8:? Ke7 2.Ke5 Te6?); 

1.Db8:+ Ke7 (1.- Kc6? 2.Ke5+) 2.Ke5 Te6#; (1.Tg4:? Kc6 2.Kf3 Tf4:?). A 

diagonal/orthogonal setting of unguard of a flight for the BK with alternate captures of 

the WLs and reciprocal dual avoidance at W1, where the avoided moves fail because 

of negative check by the newly-transformed direct black Royal battery. A nice choice 

at B1. [ŽJ] The same idea as in no.154 but with a different scheme. [NS]. 
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COMPOSITIONS, Part two: Helpmates in two moves 

                      

 

 

 

 

                                                 154.     Nikola Stolev          155.   Nikola Stolev            156      N. Stolev & F. 

                                                                                        Abdurahmanović 

                                                       e4-e5 Magazine 2011           4.Pr BiT TT 2013                   Macedonia & BiH 

                                                                                      Sp.Pr  JT V. Chepizny 75  2014 

                                                         
                                                 h#2       b) Tc1→g1   7+11 h#2          2.1.1.1.         5+12 h#2          3.1.1.1.        6+13 

 

 

 

154. a) 1.Lb6:+ (1.cb6+?) Kb4 (1.- Kc6? 2.Kd4+) 2.Kd4 Tc4#; b) 1.Tf5:+ 

(1.Df5:+?) Kc6 (1.- Kb4? 2.Kf3+?)  2.Kf3 Sd2#. A diagonal/orthogonal setting of 

unguard of a flight for the BK with alternate captures of the white pieces Lb6 & Tf5 

and reciprocal dual avoidance at W1, where the avoided moves fail because of 

negative check by the newly-transformed direct black Royal battery. A nice choice 

at B1 move. [ŽJ] 

 

 

155.    I. 1. Tc5 Sd5 2.Sc7 Td8:#;  II. 1.Sc5 Ta6 2.Td7 Sb5:#. Elegant position 

with very nice play. Three "Umnov" moves and two pinned mates. Tempo moves 

without capturing of pieces. (judge: Miodrag Mladenović). Presents Umnov moves 

and pin-mates. [NS] 

 

 

156.    I. 1.cd1S Dc4 2.Se3 gf3#;  II. 1.Thg2: Dd5+ 2.Kd3 Tf3:#;   III. 1.Lh3: 

Dd3+ 2.Kd5 Lf3:#.  In no. 156 we see Cyclic Zilahi with pin-mates on the same 

square. [NS] 
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                                                                      157.     Nikola Stolev                  158.   Nikola Stolev 

Sp.Pr Zilahi paradoks 2015    1.Pr Polish Chess Federation 2018 
 

                                                                
                                                                       h#2       b)Sa2→d4     7+10        h#2           4.1.1.1.        7+8 

                                                                                    c)Sa2→d7                                     

                                                                                    d)-Bd6    

 

 

 

157.  a)1.Df6 La5 2.ba5 Dc5:#;  b)1.Sf6 De3+ 2.fe3 Lg3#;  

c)1.Td1 Dc5:+ 2.Td5 Lc3#;  d)1.Dd6 Lg3 2.Tf6 De3#. 

Reciprocal function of WD/L – sacrifice/mate. Two pin-

mates. [NS]  

 

 

158.  I. 1.Td3 Td7 2.Ke3 Td3:#;  II. 1.Lh5 Le8 2.Kg4 

Lh5:#;  III. 1.Sd5 Te7 2.Ke4: Ld5:#;  IV. 1.Df6 Th4: 

2.Kf4: Df6:#. Umnov moves, two pin-mates.  [NS] 
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COMPOSITIONS, Part three: Helpmates in three moves 

 

 

Part three: Helpmates in three moves 
 

 

 
                                                 159.   Nikola Stolev           160.   Nikola Stolev           161.  Nikola Stolev 

1.                               Pr. Kotelec 1992          U.S. Problem Bulletin 1993         Probleemblad 1993 

                                h#3      b) Kg3→h4    4+9 h#3      b) Sh5→g1      4+9 h#3      b) Sa1→a2    7+12 

 

 

159. FIDE Album 1992-1994; a) 1.Tdg1 Tf1 2.Le1 Lf6 3.Tg2 Tf3#; b) 1.Lf6 

Le5 2.Td4 Tg1 3.Lg5 Lg3#. Perfectly matched diagonal/orthogonal solutions 

with reciprocally changed line-clearance and line vacation by the BLc3 and BTd1, 

unpin of white pieces and self-blocks. [ŽJ] According to the results the h#3 is 

(relatively speaking) my most successful type of composition. [NS] 

 

160. a) 1.De5 Lh4 2.Le4 Le7+ 3.Kd5 Sf4# ; b) 1.De3 Tf6 2.Te4 Tc6:+ 3.Kd4 

Kf3#. A successful three move setting of a well known twomover theme: a black 

self- unpin/self-pin combination with square vacation for the BK on the pin-line, a 

peri- critical manoeuvre by a white line-piece, a black Grimshaw and chameleon 

echo pin- model mates. Phenomenal construction and completely analogous 

diagonal/ orthogonal solutions. [ŽJ] 

 

161. FIDE Album 1992-1094; a) 1.Te4: Lh5: 2.Te5 Sc2+ 3.Ke4 Lg6#; b) 

1.Le4: Td6: 2.Lf5 Sb4 3.Ke4 Te6#. Reciprocal inversion of pinning of black and 

white pieces with direct unpin of White and self-pin of Black by capture of a white 

piece. Anti-element on e4: Black self-blocks this square on the 1st move and 

vacates the same square for the BK on the 2nd move. Black Leibovici 

interference, white switchback and pin-mate. Complete diagonal/orthogonal 

harmony between solutions and reciprocally changed functions of the black line 

pieces Ld6/Th5 and of the white line pieces Te6/Lg6. [ŽJ] 

 

59 



 

 

 

 

 

 

 

 

IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 
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                                                 162.    Nikola Stolev          163.     Nikola Stolev  164. Nikola Stolev 

                                 1.Pr G. Neukomm 100 MT   1.Pr B. Milošeski JT 1997 3.Pr The Problemist 1997  

                                   1994                                    version 

                                h#3       b) Sc8→d6   4+13  h#3        b) Kc5→g6     3+15  h#3         2.1.1.1.       7+11 

 

162. a) 1.Tf7 Kb5 2.Lf6 Tc5: 3.Tc4 Lf5#; b) 1.Lg7 Kc5: 2.Tf6 Lb5 3.Lc4 Te3#. 

A successful threemove setting of the Visserman idea with critical black Grimshaw, 

white indirect unpin with black masked Grimshaw on c4, delayed Umnov effect, 

white line-vacation and mixed Bristol line-clearance. Total diagonal/orthogonal 

analogy between solutions. [ŽJ]. Because I was never informed of the award in the 

tourney, a version of this problem was later published in another magazine, Mat Plus 

1997.[NS] This problem was preliminarily selected for the 1995-1997 FIDE- 

ALBUM but because it was not first published in that period, I was unfortunately 

obliged, as Director of the helpmate section, to exclude it from selection! [ŽJ] 

 

163. Version, Orbit 2002; a) 1.Tb5 Td7 2.Td5 Lf6 3.Tg5 Ld4#; b) 1.Tf7 Le7 

2.Lf6 Td5 3.Ld4 Tg5#. A rich strategic combination of themes: white reciprocal 

square vacation with white/black Bristol line-clearance and white indirect unpin 

with Umnov effects. Play of white and black pieces along the pin-line and 

reciprocally changed functions of the white pieces Td4/Lg5 & Td3/Lh4 in well 

matched diagonal/ orthogonal white and black play. A masterpiece. [ŽJ] 

 

164. FIDE Album 1995-1997; I. 1.Lb7: Lh4 2.Kf4: Sg5 3.Tc6 Te4#; II. 

1.Tee7: g5 2.Kf5 Sf6: 3.Le6 Le4. A diagonal/orthogonal Zilahi theme setting with 

alternate captures of the white pinner by the pinned piece and reciprocal 

interferences of the BLd5/BTe6 on different squares, black/white gate-opening and 

model mates on the BK's initial square. Reciprocally changed functions of the initial 

black pin- mechanisms. [ŽJ] My first h#3, composed over many years and finished 

in 1991, its correctness depending on computer checking. [NS] 

 

 

 

60 
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                               165.      Nikola Stolev                                                   166.    Nikola Stolev              167.   Nikola Stolev                                                                             

                                          4.HM P. Kniest MT                     6.Pl Macedonia-Russia-            Com. J. Gruengard MT 

           feenschach  1999 Ukraine 2001                             2001-2002 
 

   
                                h#2,5         3.1.1.1.      6+14 h#3      b) La2→b2     3+15   h#2,5     b) WLa3      4+12 

 

 
165. I. 1.- dc3+ 2.Kc3: Te4: 3.Ld2 Le5:# ; II. 1.- Te4:+ 2.Ke4: Lc5 3.f4 d3#; 

III. 1.- Le5:+ 2.Ke5: dc3 3.Td6 Tf5:#. A cyclic Zilahi with sacrificial square 

vacation for the BK and black self-blocks with delayed Umnov effects. Cyclically 

changed play and cyclically changed functions of the white thematic pieces. Well 

matched white and black play; the BK is mated on three different squares! [ŽJ] 

 

 

166. a) 1.Tf6 Lb3: 2.Ke6 Ta6+ 3.Sd6+ Kd4#; b) 1.Dg5 Tb4: 2.Kf4 Lc1+ 

3.Te3 Kd5#. A diagonal/orthogonal setting of white Royal battery creation with 

black anti- critical distant self-blocks, delayed Umnov effects, black complex pin 

and battery pin- mates. Reciprocally changed functions of the white line pieces and 

completely harmonious solutions. [ŽJ] 

 

 

167. a) 1.- Lc4: 2.Dd5 Tf4+ 3.Ke6 Te3:#; b) 1.- Tc4: 2.De4 Le6+ 3.Kf4 Ld6:#. 

An interesting setting of black anticipatory self-pin with Umnov effects, mixed 

interference, Forsberg twinning and pin-model mates. Complete diagonal/orthogonal 

analogy between solutions; reciprocally changed functions of the white pieces 

Ld5/Te4 – pin and interference, and of the black pawns Pd6/Pe3 – passive self-block 

and captured. [ŽJ] Preventively self-pin, black. [NS] 
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                                                 168.    Nikola Stolev           169.    Nikola Stolev             170.    Nikola Stolev 

                                                     Com. J. Gruengard MT        Com. Moscow JT 2000                 Orbit 2003 

                                                              2001-2002                           
 
 
 
 
 
 
 
 
             

                                                 h#2,5        2.1.1.1.      6+13  h#3      b) Pb2→b4      6+10  h#3         b) WSg1     7+10 

 

 

168. I. 1.- Le5: 2.De5: Dh2 3.Dc7: Dc7:#; II. 1.- Te5: 2.Te5: Dh5 3.Tb5: 

Db5:#. A complex strategic set-up showing the following themes: consecutive 

sacrificial black and white square vacation with consecutive active and passive 

capture of two white pieces, double WD ambush play and sacrificial black/white 

Bristol line-clearance. Reciprocally changed functions of the white line pieces 

Tf5/Lf4 (guard and square-vacation + sacrifice) and of the Ss (captured and 

guard), and total diagonal/ orthogonal harmony between solutions. [ŽJ]    

169. FIDE Album 2001-2003; a) 1.De4: Th3 2.Da4 Lb1 3.Tb4 Tf3:#; b) 1.De5: 

Lg8 2.Db2 Ta5 3.Lc3 Le6:#. A diagonal/orthogonal setting of annihilation 

capture of white pieces with black Bristol line-clearance, black consecutive self-

blocks and gate-opening. Well unified white and black play and reciprocally 

changed functions of the white line-pieces Lh7/Th5. [ŽJ]. 

170. a) 1.Ld4: Lf2 2.Td5 fe5+ 3.Kc5 Tc1#; b) 1.Df4: Lg3 2.Td5 dc5+ 3.Ke5 

Sf3#. A combination of complex black anticipatory self-pin with unguard of a 

flight for the BK and two pairs of reciprocal captures of both White and Black. 

Reciprocally changed functions of the black pieces Lc5/De5 (capture + self-pin 

and captured) and of the white pieces Pd4/Pf4 (captured and capturing), and pin-

mates. [ŽJ] This problem was composed on the theme of the 7th WCCT. Forsberg 

twins[NS] 
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                                                 171.    Nikola Stolev     172.    Nikola Stolev             173.    Nikola Stolev 

                                                   Shakhmatna Misl  2004   5.Com Orbit 5th JT 2004 6.HM Orbit 5th JT 2004  
 
 
 
 
 
 
 
 
 
                                                h#3       b) Pf2→f3      5+10 h#3     b) Kd6→c4     3+13    h#3     b) Td6↔Le8   5+12 

 

171. a) 1.Tg3 Ld5: 2.Tf3 Le6+ 3.Ke4 Lf5#; b) 1.Tg2 Sd5: 2.Te2 Sc3+ 3.Ke3 

Sd1#. An original combination of double distant self-block by the BTg7 and double 

white Siers battery creation by annihilation capture of the BPd5, delayed Umnov 

effects (mate with the BK on the square where the mating piece stands in the initial 

position) and nice white pericritical manoeuvres with alternate consecutive three-

move play by the white Le4 & Se3. An excellent problem. [ŽJ]  

 

172. a) 1.Te7 Lc8 2.Dd7 Tc3 3.Ke6 Tc6#; b) 1.Lc2 Tb3: 2.Dc3 Ld7 3.Kd3 Lb5#. 

A setting of double critical anticipatory self-pin of the black Queen with mixed 

Bristol line clearance and anti-critical self-block. Pin-model mates, complete 

diagonal/orthogonal harmony between solutions and reciprocally changed functions 

of the white line pieces Lg4/Te2 (pin and mate) in a well constructed position 

without white pawns. [ŽJ] 

 

173. a) 1.d4 Td8 2.Ted6 f3 3.Kd5 Lf7#; b) 1.Lb4: Lf8 2.Tcd6 fe3 3.Kc5 Tc8#. A 

diagonal/orthogonal setting of black anticipatory self-pin on d6 with Umnov effects, 

black square vacation, opening of the mating line, white indirect self-unpin and pin-

mates, in well matched white and black play. [ŽJ] 
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           COMPOSITIONS, Part three: Helpmates in three moves 

 

 

 

 

                                                   174. Nikola Stolev &      175.    Nikola Stolev           176.    Nikola Stolev 

                                 Živko Janevski                 1.HM Orbit 2005             1.Pr StrateGems 2006 

                         9.HM V. Chepizhny 70 JT 

                                  2004 version 

                                                h#3       b) Pd4→f4    5+13  h#3        2.1.1.1.        5+13 h#3     b) Kc4↔Kf3   5+16 

 

 

 

174. Version Živko Janevski - Selected Helpmates, 2009. a) 1.Le1 Lg1 2.Lf2 Kg5 

3.Ke3 f4#; b) 1.Kc3 Lf4: 2.Ld4 Le5 3.Th2 fe4#. A combination of the theme of the 

7th WCCT with reciprocal black/white and white/black gate-opening, black 

complex anticipatory self-pin with critical play in a) and peri-critical play in b) by 

the pinner and battery pin-mates. [ŽJ] 

 

175. I. 1.Lf1 Le2 2.Kc5 Lb5: 3.Lb5: La3#; II. 1.Ke6 Ld1 2.Le2 Lf4: 

3.Lg4: g4:#. A setting of mutual mixed Loyd line voidance and mixed critical 

Wurzburg- Plachutta interference on e2. Reciprocal sacrificial square vacation and 

mutual captures by the wLf3 & BLd3. [ŽJ] The idea based on the 7th WCCT theme. 

[NS]. 

 

 

176. FIDE 2004-2006; a) 1.Sf4: Kf4: 2.Lb5 Ke5 3.Td5:+ Ld5:#; b) 1.Sd5: 

Kd5: 2.Tg3 Ke5 3.Lf4:+ Tf4:# Consecutive square vacation for White with 

reciprocal consecutive captures of the white Pd5 and Pf4, consecutive white line-

opening by White and Black, black line vacation and black self-block. Pin-model 

mates and total analogy in the solutions, employing an unusual twin mechanism; 

reciprocal change of the nature of the two initial mechanisms, the black pin-

mechanism and the white masked indirect Royal battery. A masterpiece. [ŽJ] 
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                                 177.      Nikola Stolev          178.   Nikola Stolev               179.   Nikola Stolev                
          4.HM Orbit 2008                1.Pr StrateGems 2008              5.Pr Orbit 2009  

 

            
                                               h#3     b) Kh6→c2     7+13  h#3      b) Lf6→g3      8+13 h#3 2.1.1.1.         3+8 

 

 

 

177. a) 1.g4 Lc3: 2.Dh5 Tg5 3.Kg5: Ld2:#; b) 1.Td3 Tc5: 2.Ld2 Lc3 

3.Kc3: Tc4:#. A diagonal/orthogonal active Zilahi setting with alternate sacrifices of 

the white pinned pieces along the pin-lines, delayed Umnov, black square vacation 

and mixed Bristol line clearance. [ŽJ] 

 

 

178. FIDE Album 2007-2009; a) 1.Lh2 Ld4 2.Tf7 Sgf4+ 3.Ke4 Sf2#; b) 1.Tf7 

Le1 2.Lh2 Shf4+ 3.Kc4 Se5#. An attractive combination of indirect reciprocal 

consecutive unpins of the white Knights with a mixed critical interference on f4, 

consecutive black/white and white/black gate-opening and delayed Umnov effects. 

Complete diagonal/orthogonal harmony in the play. [ŽJ] The problem was 

composed on the 7th WCCT theme. [NS] 

 

179. I. 1.Kd5 Ta4 2.Sb4 Ke3 3.Kc4 La2#; II. 1.Ke5 Lh7 2.Lg6 Kf3 3.Kf5 

Th5#. An economical diagonal/orthogonal setting of black anticipatory self-pin on 

critical white lines, delayed Umnov and pin-model mates in a well-constructed 

Meredith position without white pawns. [ŽJ] 
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                                                 180.    Nikola Stolev            181.   Nikola Stolev            182.     Nikola Stolev 

                                                     2.HM Boško Milošeski      4.Pr StrateGems 2009           1.Pr Orbit 10 JT 2009 

                                                              60 JT 2009 

 
 
 
 
 
 
 
 

                                                  

                                                 h#3     b) Sc5→g4      4+14 h#3          2.1.1.1.        6+13  h#3          2.1.1.1.        5+16 
 

 

 

180. a) 1.Lf6 Ld5 2.Kd5: de3 3.Te5 Td4#; b) 1.Te6 Tf5+ 2.Kf5: de3 3.Le5 

Ld3:#. A complex diagonal/orthogonal active Zilahi setting with alternate sacrifices 

of the white initially pinned line-pieces along the pin-line, white unpin and 

Grimshaw self-blocks on the BK's initial square. A pity that the W2 moves are the 

same. [ŽJ] A nice idea but with repetition at W2. [NS] 

 

181. I. 1.Kc5 Lf3(A) 2.Ld5 b3 3.ef3 Sd3#(B); II. 1.Kd5 Sd3(B) 2.Lc4 b4 3.ed3 

Lf3#(A). An active Zilahi theme setting with delayed sacrifice of the white thematic 

pieces, one-two play by the WPb2 and reciprocal white 1st and 3rd moves. [ŽJ] 

 

182.  FIDE Album 2007-2009; I. 1.Sd2 Lg2: 2.Sf3 c4 3.Ke4 Te1#; II. 1.De6 Tf8: 

2.Df6 cd4+ 3.Kf5 Lc8#. An excellent setting of black critical anticipatory self-pin 

and gate-opening by the black thematic pieces. Complete diagonal/orthogonal 

harmony between solutions, pin-mates and exchange of functions of the white line 

pieces Tf1/Lb7 and of the black pieces Se4/Df5. A masterpiece. [ŽJ]   
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                                               183.    Nikola Stolev   184.     Nikola Stolev           185.    Nikola Stolev 

                                                      4.Pr  Orbit 2009               2.HM Vito Rallo 70 JT             1.Com  Malgorzaty 

                                                                                                              2010               Grudzinsky MT 2011 

 

 

 

 

 

 

 

 

 

 

                                               h#3         b) WTa3      9+16   h#3       b) Pf4→b2     5+14  h#2,5    b) Kg3→g7    4+12 

 

 

 

183. FIDE Album 2007-2009; a) 1.Le3: Lc1 2.Kg5 gh4+ 3.Kf4 Td4:#; b) 1.Td5: 

Ta5 2.Kf5 Sd6:+ 3.Ke5 ed4#. A complex combination of distant unguard of a flight 

for the BK by capture of a white piece with black complex anticipatory-self pin, pin-

mates and the Zilahi theme in well matched white and black play. A masterpiece! 

[ŽJ].  Forsberg twins and pin - mates. [NS] 

 

 

184. a) 1.Ke6 Kf3 2.Kf6 Ke4 3.Te6 (3.De6?) fe5#; b) 1.Kc5 Ke2 2.Kb4 Kd3 3.Dc5 

(3.Tc5?) bc3#. An original and unusual diagonal/orthogonal setting of black Bristol 

line-clearance by the BK along the pin-lines with black reciprocal interferences on 

different squares and pin-mates. [ŽJ] 

 

 

 

185. a) 1.- d3 2.De6 cb4 3.Kd5 Dc5#; b) 1.- d4 2.Ke6 c4 3.Dd7 Dh6#. A diagonal/ 

orthogonal presentation of double indirect unpin of the WPc3 with one-two play by 

the WPd2 and white line vacation. [ŽJ] 
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187. Version by Viktor Syzonenko I. 1... Tb2: 2.Db2: Lc1 3.Dg7 La3#; II. 1... 

Lg5: 2.Dg5: Tg2 3.De7 Tg8#. In the harmonic game present sacrifices of the white 

Tc2 & Ke3 and gate-openings of black lines. Reciprocally changed functions of 

Tc2/Le3. [NS] 

 

 

 

 

 

 

 

 

 

 

           IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

            COMPOSITIONS, Part three: Helpmates in three moves 

                                       

 

                                  186      Nikola Stolev        187      Nikola Stolev          188   Nikola Stolev & F. 

                                                                                                                                  Abdurahmanović 

                                                Orbit 2011                  Orbit 2014 version                Macedonia & BiH 

                                                                                                                                SuperProblem 2018 

              
                                                  h#2,5       b) WTh7   7+10 h#2,5        2.1.1.1        6+11  h#2,5      2.1.1.1.       6+12 

 

 

 

186. a) 1.- Lg8 2.Dd5 Sa4+ 3.Kc4 d3#; b) 1.- Th4 2.De4 cb4+ 3.Kd4 fe3#. Double            

complex anticipatory self-pin of the BD with pin-mate and Forsberg twins. [ŽJ] 

 

 

 

188. I) 1... Da8 2.Dg5: Ld7+ 3.Dg4 Sg5#; II) 1... Lc6 2.Df2: Dc3+ 3.Dg3 Sf2#. 

Opening of a white line by WD/L for Se4 and  pin-mates. [NS] 
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         IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

          COMPOSITIONS, Part three: Helpmates in three moves 

 

 

 

 

                                                  189.    Nikola Stolev             190.    Nikola Stolev             191.     Nikola Stolev 

                                                      1.Pp 15 HCCF 2023       Makedonski problemist 2024         6.TT FRME  2024 

                                                                                                    
                                                  h#2,5       b)Tf8→b4     4+6  h#3         2.1.1.1.          4+4  h#3         b)WTa7        6+11                                              

                                                                   c)Tf8→f3                                                                                             

                          
    
   

189. a) 1... Tc5 2.Tf6 Ld5+ 3.Kf5 Lf3#; b)1... Tg5 2.Td4 Lf5+ 3.Kd5 Ld3:#; c) 1... 

Ld5+ 2.cd5 Ke6 3.d4 Te5# Battery type B – R, two critical moves of white and an 

active sacrifice of the white bishop in an economical position. The rating was reduced 

due to the existence of twins. (judge:Ladislav Packa) 

  

 

                                                      190. I). 1.Te1 Lg5 2.Kd1 La4+ 3.Tc2+ Sc3#; II) 1.Tbg1 Lh4 2.Kf1 Lb5+  3.Te2    

Se3#. Pin-mates in Meredith position, with 8 pieces only. [NS] 

 

 

 

                                                191.  a) 1.Tf4 Lc6 2.Dd5: Sb5 3.De4 Sd4#; b) 1.Tf5: Tf7 2.Te4 Ld7 3.Tff4 Lg4#.  

                                                     Leibovici interference where the pinning of the black piece appear during the 

solution. White anticritical moves. Forsberg twins. [NS] 
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IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED  

COMPOSITIONS, Part six: The Orbit articles 

 

Ld4#; II. 1.Kd5 La1 2.Lf4 Tb2 3.Ke5 Tb5#]. In no.A12 we see transient 

anticipatory self-pin, black indirect unpin white reciprocal masked battery creation, 

self-blocks on the BK’s initial square and ideal double-check battery mates. [I. 

1.Sd3 Le1 2.Kd6 Ld2 3.Sc5 Lf4#; II. 1.Te5 Tf1 2.Kd6 Tf4 3.Tc5 Td4#]. No.A13 

shows distant self-blocks again, this time in combination with the white Grimshaw 

on b3, consecutive Umnov effects, white switchback and model mates. [I. 1.Da3 

Lb3 2.Kb5 Lc4+ 3.Ka4 Lb5#; II. 1.Db4 Tb3 2.Ka2 Tb2+ 3.Ka3 Ta2#].  
 

A14.  Srečko Radović & A15.   Rolf Wiehagen            A15a.   Rolf Wiehagen 

       Nebojša Joksimović          idee & form 1991          HM  N. Nagnibida 60. JT 

     2.Com Mat-Plus 1999                                                                  1999 

 
 
 
 
 
 
 
 
 

                                                  h#3          2 sols            3+4  h#3           2 sols           3+4  h#3           2 sols           3+4 
 

       The Indian theme with white reciprocal interferences on different squares 

in no.A14 is shown in combination with black ambush play, gate-opening for the 

black queen and black distant self-block. [I. 1.Da6 Th4 2.Dd3 Lg4 3.Ke4 Le6#; II. 

1.Df8 Lb1 2.Df4 Tc2 3.Ke4 Td2#]. In no.A15 the author shows the Maslar theme 

with black transient anticipatory self-pin, self blocks by BLs and model mates. [I. 

1.Lc6 Lf8 2.De7 Tb4+ 3.Kc5 Le7:#; II. 1.Lb5 Ta8 2.Da7 Lc5+ 3.Ka5 Ta7:#]. In 

no.A15a the author enriches similar play with the mixed Bristol line-clearance 

theme. [I. 1.Lb5 Ta8 2.Da7 Lc5+ 3.Ka6 Ta7:#; II. 1.d5 Lf8 2.De7 Tb4+ 3.Kc5 

Le7:#].  
  

                                                 A16.  Fadil Abdurahmanović A17.    Jan Knöppel              A18. Gerald Schaffner 

                                                  1.Pr Dane Levčić MT 1998     Tidskrift för Schack 1939       Com. idee & form 1995      

 

 

 

 

 

 

 

 

 

 

                                                  h#3          2 sols            3+4    h#3*                              3+5   h#3           2 sols           3+8  
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                           COMPOSITIONS, Part six: The Orbit articles 

 

                                              A98.  Jorge Kapros &          A99.  Boško Milošeski           A100. Andris Boitmanis 

                                                      Horacio Meylan           Kotelec 1991                            Sakkélet 1987 

                                                1.HM P. Kniest MT 1999  

 
 
 
 
 
 
 
 

 
                                                h#3,5        2 sols          3+7  h#3,5         2 sols         3+9   h#3,5        2 sols        3+5 

 

 No.A98 is a recent work showing several strategic motifs: square vacation for 

the BK by capture of a black piece (Kniest theme), delayed Umnov effects, white 

Indian with anti-critical moves, switchbacks and white reciprocal battery creation with 

Grimshaw on g2 and model double-check battery mates. [I. 1.- Tg6: 2.Kf4 Tg1 3.Kf5 

Lg2 4.Kg6 Le4#; II. 1.- Lc6: 2.Kd4 Lh1 3.Kc5 Tg2 4.Kc6 Kc2#]. 

 The author of no.A99 presents white reciprocal battery creation with 

reciprocal battery transformation and consecutive white Grimshaw on the same square 

(e3) in an excellently constructed Meredith position with model double-check battery 

mates. [I. 1.- Te3 2.Kc5 Tf3:+ 3.Kb4 Le3 4.Ka3 Lc5#; II. 1.- Le3 2.Ke5 Ld2:+ 

3.Kf5 Te3 4.Kg5 Te5#]. In no.A100 wee see double white battery creation, self-unpin 

of the WT and echo model mates. [I. 1. Sb4 Lc2 2. Kb2 Le4+ 3. Ka1 Tb2 4. Sa2 

Tb1#; II. 1.Lg1 Le2 2. Kd2 Lf3+ 3. Ke1 Td2 4. Lf2 Td1#].  
 

                                               A101.  Daniel Meinking A102.    Markus Ott           A103.  Harald Grubert & 

                                               U.S. Problem Bulletin 1994    2.Pr Die Schwalbe 1993      Dieter Müller  Pr. 
                                                              U.S. Problem Bulletin 1993 

 
 
 
 
 
 
 
 
                                        
                                               h#4            2 sols         3+6    h#4             2 sols           3+8  h#4           2 sols           3+9 

An attractive setting of a white Indian theme with black transient anticipatory self-pin, 

delayed sacrifice of the black piece and model double-check battery mate by 
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                          COMPOSITIONS, Part six: The Orbit articles 

 

 

 

switchback is shown in no.A122 in harmonious diagonal-orthogonal play [a) 1.Tg7 

Tf6: 2.Kf3 Tf8 3.Tg2 Lf7 4.Sg3 Lh5#; b) 1.Tb7 Le6: 2.Ka2 Lg8 3.Tb1 Tf7 4.Sb2 

Ta7#]. 

 
A122. Dieter Müller A123. Mark Erenburg           A124. Harald Grubert & 

            1.Pr Kudesnik 2000        1.Pr Mat-Plus 1994                          Dieter Müller 

                                                                                                2. Pr P.Kniest MT 1999 

            h#4        b) Kg2→b2   3+14  h#4       b) Kb3→b4    3+15 h#4  2 sols     3+16 

 

 

Reciprocal white batteries created after consecutive reciprocal unpinning of the 

white pieces with vacation of the square c4 for the BK, consecutive gate-opening 

and reciprocal white critical interferences on different squares are presented in 

no.A123. [a) 1.Te5 Tc4: 2.Lg2 Th4: 3.Sc5 Lg4 4.Kc4 Le6#; b) 1.d2 Lc4: 2.Sf4 

Lg8 3.Ld3 Tf7 4. Kc4 Tf4:#]. 

 

A combination of familiar white play with consecutive black self-blocks, gate- 

opening and black square vacation is presented in no.A124. [I. 1.d4 Lc4: 2.Lb4 

Lg8 3.Kc3 Tf7 4.Kc4 Tc7#; II. 1.Sg2 Tf3: 2.Sg3 Tf8 3.Ke2 Lf7 4.Kf3 Lh5#]. 
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              IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

                    COMPOSITIONS, Index of themes and terms 

  

IINNDDEEXX OOFF TTHHEEMMEESS AANNDD TTEERRMMSS 

uusseedd iinn sseelleecctteedd ccoommppoossiittiioonnss 

 
ACTIVE PIN-MATE (The pin arrangement is produced by direct or indirect 

pinning on the mating move.) – 70, 72, 73, 101, 106, 116 

ACTIVE PIN-MODEL MATES (The pin arrangement is produced by direct or 

indirect pinning on the mating move in pin-model mates.) – 73 

ALBINO (Four possible moves of a single white Pawn from the starting position.) 

– 83 

ALBINO TWINS (Four possible moves of a single white Pawn from the starting 

position.) – 83 

AMBUSH (A white piece plays to a square behind another unit of either colour so 

as to exploit the line-opening resulting from the move of this unit, or its self-pin in 

the case of a black unit.) – 11, 13, 46, 47, 106, 134, 133, 164, A8, A9, A14, A28, 

A30, A33, A43, A43a, A83, A85, A90, A96, A108, A116, A138 

AMBUSH KEY (A key plays to a square behind another unit of either colour so 

as to exploit the line-opening resulting from the move of this unit, or its self-pin in 

the case of a black unit.) – 11, 13, 46, 47, 50 

ANNIHILATION CAPTURE, BLACK (White captures a black piece which is 

already on the capture square before the capturing move; he subsequently moves 

away, and in so doing opens the line.) – 75, 132, 135, 171, A71, A72, A80, A110, 

A113, A122, A131 

ANNIHILATION CAPTURE, WHITE (Black captures a white piece which is 

already on the capture square before the capturing move; he subsequently moves 

away, and in so doing opens the line.) – 63, 63a, 66, 68, 123, 125, 131, 142, 

147, 149a, 169, A84 

ANTI-AMBUSH (A black piece leaves a square behind another unit of either 

colour so as to not exploit the line-opening resulting from the move of this unit, or 

its self-pin in the case of a white unit.) – 120 

ANTI-BRISTOL PLAY, BLACK (A black piece moves along a line toward 

another black piece.) – A60 

ANTICIPATORY BRISTOL LINE-CLEARANCE (A certain piece, by 

moving, clears a line which does not yet exist, for the development of an opposing 

piece.) – A80 

ANTICIPATORY CHECK AVOIDANCE (Avoidance of a check which does 

not yet exist.) – 68, 97, 123, 125, 126, 137, 137a, A8, A43a, A49, A78, A85, A90, 

A92, A96, A139 

ANTICIPATORY GATE-OPENING (A certain piece, by moving, vacates a line 

which does not yet exist, for the development of an opposing piece.) – A46 
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COMPOSITIONS, Index of themes and terms 
 

ANTICIPATORY INTERFERENCE (A unit moves to close a line which is not 

yet open or which does not yet exist.) – 15, 68, 92, 97, 123, 125, 126, 137, 137a, 

140, 141, A8, A43a, A49, A78, A83, A85, A90, A92, A96, A120, A139 

ANTICIPATORY LINE-OPENING (A certain piece, by moving, opens a line 

which does not yet exist, for the development of another piece of its own side.) – 

A53  

ANTICIPATORY SELF-PIN, BLACK (A black piece closes a line of a white 

piece  to free a square for the black King. In the final position the pin of this 

same black   piece is exploited.) – 64, 76, 80, 80a, 86, 91, 93, 98, 98a, 99, 107, 

108a, 110, 111, 112, 113, 114, 115, 115a, 117, 121, 123, 127, 130, 132, 133, 

146, 149, 149a, 167, 170, 172, 173, 174, 179, 182, 183, 186, 192, A34, A44, A69, 

A73, A79, A186 

ANTICIPATORY SELF-PIN, WHITE (A white piece closes a line of a black 

piece  to free a square for the white King.) – A186 

ANTICIPATORY SELF-PINS ON THE SAME SQUARE – 107, 113, 173, A73 

ANTICIPATORY SELF-UNPIN (A self-unpin where the piece which is unpinned 

is         not yet in a pinned position.) – 54, 64 

ANTICIPATORY UNPIN (An unpin where the piece which is unpinned is not yet 

in           a pinned position.) – 84, 88, A78, A120 

ANTICRITICAL MOVES, WHITE (A move of a certain white piece, crossing a 

critical square, generally to avoid interference with another white piece.) – 126, 

191, A41, A79, A98, A110, A121, A124 

ANTICRITICAL MOVES, BLACK (A move of a certain black piece, crossing a 

critical square, generally to avoid interference with another black piece.) – 95, 105, 

116, 122, 132, 162, 168, A19, A32, A74, A122 

ANTI-NOVOTNY (White threatens a Novotny and Black defends by anti-critical 

moves of each piece.) – 31 

ARISTOCRATIC POSITION, WHITE (A problem without white pawns.) – 6, 

9, 13, 45, 46, 57a, 59, 70, 74, 78, 79, 80, 82, 83a, 87, 88, 92, 108, 111, 112, 113, 

117, 120, 132, 138, 145, 148, 149, 149a, 156, 162, 163, 166, 167, 168, 172, 175, 

191, A1- A124, A125, A125a, A126, A129, A133, A134, A143, A144, A147 

ARISTOCRATIC POSITION, BLACK (A problem without black pawns.) – 62, 

63a, 90a, 130, 135, A127, A160, A161, A174, A175, A176, A177, A179, A182, 

A186 

ARISTOCRATIC POSITION, WHITE AND BLACK (A problem without 

pawns.) – 76a, 80a, 81, 91, 155, A1, A2, A4, A5, A6, A7, A10, A17, A18, A82, 

A83, A84, A85, A86, A87, A88, A89, A90, A91, A96, A128 

AUW, MIXED (The four promotions, some black & some white, in a single 

problem.) – 23 

AUW, WHITE (The four white promotions in a single problem.) – 96, 96a 

B-2 THEME (Black self-blocks a square, with the effect that White can now mate 

by  cutting a corresponding open line.) – 79 
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COMPOSITIONS, Index of themes and terms 

 

 

BARNES THEME (Two threats arise in one try which are then posited 

individually in another try and the key. 1.M?(2.A,B#), 1.N?(2.A#), 1.O!(2.B#). A 

double threat being split into two single threats.) – 49, 52 

BATTERY, WHITE (An arrangement of two white pieces on a line, where a 

front piece temporarily obstructs the action of a rear long-range piece):    

QP – 116, 146 

QN – 3, 6, 8, 20, 46, 48, 116, 200 

QB – 4 

RK – 14, 129, 172, A41, A66, A109, A117 

RN – 16, 29, 64, 85, 89, 89a, 106, 116, 171 

RB – 4, 56, 71, 171, 174, 189, A1, A2, A8, A9, A10, A11, A12, A13, A14, A16, 

A17, A18, A22, A30, A32, A33, A35, A36, A38, A40, A43, A43a, A51, A52, 

A53, A54, A57, A60, A61, A65, A78, A82, A85 A86, A87, A88, A91, A94, A95, 

A96, A98, A99, A100, A101, A102, A103, A104, A106, A108, A110, A114, 

A115, A116, A117, A118, A119, A120, A121, A122, A123, A124, A158, A162, 

A163, A169 

RP – 116, 146, 174 

BK – 82, 166, A5, A41, A66, A109, A117, A173, A175 

BN – 30, 71, 84, 89, 89a, 109 

BR – 56, 64, 189, A2, A8, A9, A10, A11, A12, A13, A14, A16, A17, A18, A22, 

A26,  A30, A32, A33, A35, A36, A38, A40, A43, A43a, A51, A52, A53, A54, 

A57, A60, A61, A65, A78, A82, A83, A85, A87, A89, A90, A91, A92, A93, A94, 

A95, A96, A98, A99, A103, A104, A106, A108, A110, A114, A115, A116, A117, 

A118, A119, A120, A121, A122, A123, A124, A158, A162, A163, A169 

BP – A164 

BATTERY, BLACK (An arrangement of two white pieces on a line, where a 

front piece temporarily obstructs the action of a rear long-range piece):  

qp – 125  

qr – 107  

qb –  A26, A36 

qn –  68 

qk – 154 

rk – 65, 154   

rp – 14 

rb – 97, 123, 147, A26, A61, A139 

rn – 87, 107, 144, 147, 151, A121 

bk – 153, 154, A113  

bn – 87, 97, 144, 151, A121 

br – 123, 125, A61, A185  

BATTERY CHECK TO THE WK (Indirect attack on the white King by a black 

battery.) – 65, 87, 107, A36, A112, A113, A121, A139 

 

 

           115 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 
IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV – SELECTED  

COMPOSITIONS, Index of themes and terms 
 

 

BATTERY CREATION, BLACK (A new black battery is formed in play.) – 68, 

87, 123, 125, 147, 153, A152, A61, A185 

BATTERY CREATION, WHITE (A new white battery is formed in play.) – 6, 30, 

46, 48, 84, 146, 162, 167, 185, 200, A1, A2, A5, A8, A9, A10, A11, A13, A14, 

A16, A18, A26, A30, A32, A33, A35, A36, A38, A40, A43, A43a, A57, A60, A61, 

A66, A78, A82, A83, A85 A86, A87, A88, A89, A90, A91, A92, A93, A94, A95, 

A96, A98, A99, A100, A101, A102, A104, A106, A108, A109, A110, A114, A115, 

A116, A117, A118, A120, A121, A122, A123, A124, A169, A173, A175 

BATTERY DESTRUCTION, BLACK (In the play a certain black battery is 

destroyed.) – 97, 120 

BATTERY DESTRUCTION, WHITE (In the play a certain white battery is 

destroyed.) – 3, 8, 64, A16, A26, A158, A162, A163 

BATTERY DESTRUCTION KEY (A certain white battery is destroyed by the 

key.) – 3, 8 

BATTERY TRANSFORMATION, BLACK (An initial black direct battery 

mechanism transforms into a newly-created direct battery mechanism, during the 

play.) – 153, 154 

BATTERY TRANSFORMATION, WHITE (An initial white direct battery 

mechanism transforms into a newly-created direct battery mechanism, during the 

play.) – 89, 89a, A26, A88, A91, A95, A99, A114, A115, A116, A117, A120 

BI-VALVE, MIXED (A black/white move which opens a line of one white/black 

piece but closes a line of another.) – 70 

BLACK CORRECTION (Requires at least two defences. The first defence carries 

a primary error. The second defence corrects this error but commits a secondary 

error.) – 2, 5, 11, 12, 13, 17, 18, 19, 20, 24, 25, 26, 27, 35, 36, 37, 38, 39, 40, 41, 

42, 43, 47, 49, 50, 54 

BLEND (A coupling of two or more distinct problem themes.) – A4, A39, A59 

BREDE CROSS-CHECK (White parries a check by playing onto the check-line 

a piece which Black then unpins, allowing it to mate.) – A30, A36, A112, A113, 

A171, A178 

BRISTOL LINE-CLEARANCE, BLACK (Black clears a line or square for the 

benefit of Black. The moving piece remains on the thematic line.) – 169, 184, A71, 
A76, A171, A172, A173, A174, A175, A177, A182 

BRISTOL LINE-CLEARANCE, WHITE (White clears a line or square for the 

benefit of White. The moving piece remains on the thematic line.) – 49, 80, 80a, 85, 

A179 

BRISTOL LINE-CLEARANCE, MIXED (White/Black clears a line or square 

for the benefit of Black/White. The moving piece remains on the thematic line.) – 

117, 155, 162, 163, 172, 177, A15a, A18, A27, A28, A29, A42, A56, A62, 

A69, A73, A80, A90, A92, A138, A147, A148, A149, A150, A151, A152, A153, 

A154, A156, A157, A158, A159, A180, A181, A182, A183, A184 
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COMPOSITIONS, Index of themes and terms 
 

CAPRICE ( White does what Black has shown to be successful in the refundations. 

Black does what White tried unsuccessfulty in the tries. The try play treats recur as 

post-key variation mates.) - 53 

CAPTURE OF A BLACK PIECE – 55, 59, 73, 74, 74a, 77, 87, 90, 90a, 98a, 

120, 128, 129, 132, 134, 136, 142, 145, 149a, 161, 165, 166, 167, 168, 169, 170, 

176, 189, A19, A23, A27, A28, A41, A50, A58, A62, A71, A72, A75, A80, A93, 

A98, A101, A102, A105, A106, A109, A110, A113, A119, A121, A122, A123, 

A124, A131, A146, 147a, A148, A149, A161, A163, A164, A165, A166, A167, 

A178, A183, A185 

CAPTURE OF A WHITE PIECE – 5, 17, 22, 55, 59, 63, 63a, 64, 66, 68, 73, 

75, 77, 80, 80a, 84, 85, 90, 90a, 94, 95, 97, 98a, 101, 102, 104, 107, 108, 108a, 109, 

123, 125, 127, 129, 131, 134, 135, 136, 139, 142, 145, 147, 149, 149a, 153, 161, 

164, 165, 166, 168, 169, 170, 171, 175, 176, 177, 180, 181, 183, A25, A31, A58, 

A81, A84, A109, A111, A132, A137, A146, A149, A154, A155, A156, A163, 

A164, A165, A166, A167, A173, A185 

CAPTURE OF A WHITE CHECKING PIECE – 176 

 CAPTURE OF A WHITE PINNING PIECE – 164  

CASTLING – A45 

CHAMELEON ECHO MATES (Echoes in which the black King is mated on 

squares of different colours.) –70, 156, A164, A170 

CHAMELEON ECHO MODEL MATES (Model echoes in which the black King 

is            mated on squares of different colours.) – 70, A164, A170 

CHAMELEON ECHO PIN-MATES (Pin echoes in which the black King is 

mated               on squares of different colours.) – 70 

CHAMELEON ECHO PIN-MODEL MATES (Pin-model echoes in which the 

black King is mated on squares of different colours.) – 70, 154 

CHANGED MATES (White’s mates are different after one or more black 

defences, in different phases.) – 1, 3, 4, 5, 6, 7, 8, 9, 11, 12, 13, 14, 15, 16, 17, 20, 

21, 22, 23, 24, 25, 26, 28, 29, 30, 32, 33, 35, 37, 38, 41, 42, 43, 44, 45, 46, 48, 49, 

51, 54 

CHANGE OF FUNCTION OF THE WHITE MOVES (The same white moves 

change functions between two or more phases.) – 39 

CHANGED USEFUL EFFECT OF THE BLACK DEFENCE (Useful effects 

of one or more black defences are different in different phases.) – 24 

CHECK PROVOCATION KEY (A white key-move which enables check to the 

white King.) – 29 

COMPLEX ANTICIPATORY SELF-PIN (An anticipatory self-pin arrangement 

in             which one white move is included.) – 113, 127, 170, 172, 173, 174, 182, 183, 

186, A79 

COMPLEX PIN, BLACK (A black self-pin arrangement with the arrival of a 

white line-piece on the pin line.) – 57, 57a, 70, 71, 72, 73, 74, 74a, 75, 76, 89, 89a, 

93, 101,106, 116, 127a, 129, 143, 166, 167, 192, A26, A53, A63, A64, A68, A74, 

A80, A112,   A113, A162 
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COMPLEX PIN, WHITE (A white self-pin arrangement with the arrival of a 

black line-piece on the pin line.) – 89, 124 A26, A30, A36, A113, A171, A178 

CONSECUTIVE BATTERY CHECK TO THE WK (There are two or more 

successive indirect attacks on the white King by a black battery.) – A112 

CONSECUTIVE BATTERY CREATION (There are two successive battery 

creations.) – A99, A114, A115, A116, A120 

CONSECUTIVE BREDE CROSS-CHECKS (There are two or more 

successive   Brede cross-checks.) – A112 

CONSECUTIVE BRISTOL LINE-CLEARANCE, BLACK (There  are two 

or more successive mixed Bristol line-clearances.) – A174, A182 

CONSECUTIVE BRISTOL  LINE-CLEARANCE, MIXED (There are two 

or more successive mixed Bristol line-clearances.) – A180 

CONSECUTIVE CAPTURES OF BLACK PIECES (There are two successive 

captures of black pieces.) – 168, 176, A80, A146, A164 

CONSECUTIVE CAPTURE OF WHITE PIECES (There are two successive 

captures of white pieces.) – 84, 135, 136, 142, 145, 168, 176 

CONSECUTIVE CROSS-CHECKS (There are two or more successive cross- 

checks.) – A26 

CONSECUTIVE DELAYED UMNOV (There are two or more successive 

delayed Umnov effects.) – 189, A69, A102, A104 

CONSECUTIVE GATE-OPENING (There are two or more successive gate- 

openings.) – 70, 178, A52, A123, A138 

CONSECUTIVE GRIMSHAW (There are two or more successive Grimshaw 

interferences.) – 162, A99, A114, A115 

CONSECUTIVE INDIAN (There are two or more successive Indians.) – A106 

CONSECUTIVE INTERFERENCE (There are two or more successive 

interferences.) – 70, 97, 137, 137a, 140, 187, A88, A106 

CONSECUTIVE LINE-CLEARANCE (There are two or more successive 

line- clearances.) – A146 

CONSECUTIVE LOYD LINE VOIDANCE (There are two successive or 

more Loyd line voidances.) – A140, A141, A146 

CONSECUTIVE RECIPROCAL UNPIN OF BLACK PIECES (There are two 

or more successive unpins of black pieces in reciprocal order.) – A22 

CONSECUTIVE RECIPROCAL UNPIN OF WHITE PIECES (There are two 

or more successive unpins of white pieces in reciprocal order.) – 72 

CONSECUTIVE RUNDLÄUFE (There are two or more successive Rundläufe.) 

– A97, A97a 

CONSECUTIVE SACRIFICES OF BLACK PIECES (There are two or more 

successive sacrifices of black pieces.) – A146 

CONSECUTIVE SELF-BLOCKS (There are two or more successive self-blocks.) 

– 142, 151, 169, A17, A19, A22, A35, A52, A54, A66, A71, A72, A90, A122 , 

A124, 
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A143, A145, A147, A150, A151, A154, A157, A158, A159, A171, A172, A173, 

A174, A175, A177, A180, A181, A182 

CONSECUTIVE SQUARE-VACATION (There are two or more successive 

square-vacations.) – 168 

CONSECUTIVE SWITCHBACKS (There are two or more successive 

switchbacks.) – 188, A87, A180, A182 

CONSECUTIVE UMNOV (There are two or more successive Umnov effects.) –

74a, A69 A86, A87 

CONSECUTIVE UNPIN OF WHITE PIECES (There are two or more 

successive unpins of white pieces.) – A48 

CONSECUTIVE UNPIN OFBLACK PIECES (There are two or more successive 

unpins of black pieces.) – A20, A22, A58 

CORRECTIVE (SECONDARY) DOMBROVSKIS (Paradoxical theme. Relation 

ship between black corrective defences, white mates and secondary threatened white 

mates in a mechanism of Black Correction show this pattern: (1.X!), 1.- N~2.A#, 1.- 

N!(a) (corrective defence) 2.?? 1.Y!, 1.-N!(a) 2.A #) – 2, 23, 36 

CORNER TO CORNER PLAY (A certain piece moves from one corner to 

another corner.) – A126, A172, A179, A181, A183 

CRITICAL ANTICIPATORY SELF-PIN, BLACK (A black piece closes a white 

piece’s critical line to free a square for the black King. The pin of this black piece is 

exploited in the final position.) – 172, 179, 182, 192, A34, A69, A186 

CRITICAL ANTICIPATORY SELF-PIN, WHITE (A white piece closes a black 

piece’s critical line to free a square for the white King. The pin of this white piece is 

exploited in the final position.) – A34, A69, A186 

CRITICAL GRIMSHAW (A Grimshaw with critical moves by the thematic 

pieces.) – 119, 162, A57, A60, A64, A82, A94, A110, A119, A121 

CRITICAL INTERFERENCE, BLACK (Occurs when the influence of a black  

line-piece which has previously crossed the interference square is obstructed by the 

move of another black piece.) – 103, 155, A60, A153, A170 

CRITICAL INTERFERENCE, MIXED (Occurs when the influence of aline-

piece which has previously crossed the interference square is obstructed by the 

move of another different-coloured piece.) – 178, A76 

CRITICAL MOVE, WHITE (Occurs when the influence of a black line-

piecewhich has previously crossed the interference square is obstructed by the move 

of another black piece.) – A17, A18, A32, A38, A66, A88, A89, A123, A175 

CROSS (Movement of a certain piece to squares in four different orthogonal 

directions from its initial position.): 

k–A4, A55 

R–A4 

CROS -CHECK (White replies to a check by playing a piece onto the line of check, 

giving check at the same time.) – 14, 29, 64, 87, A26, A61, A121, A183 
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CUMULATIVE FLIGH-GIVING KEY (A key by a certain white piece, giving a 

flight to the black King.) – 30 

CYCLIC ARRIVAL OF BLACK AND WHITE PIECES (The squares on 

which black and white pieces arrive on the 1st or 2nd moves are changed in cyclic 

order.) – 111, 112 

CYCLICALLY CHANGED FUNCTIONS, WHITE (A cyclic shift of function 

between the white pieces.) – 104, 108, 108a, 109, 111, 112, 139, 165 

CYCLICALLY CHANGED PLAY, WHITE (Cyclic shift of play of the white 

pieces.) – 109, 111, 112, 165 

CYCLIC DUAL AVOIDANCE (In each of three solutions (phases), only one 

white move is possible, while a second must be avoided. The possibility of playing 

the third does not arise at all.) – 122 

CYCLIC MOVES, BLACK (Cyclic pattern of black 1st and 2nd moves.) – 120 

CYCLIC ZILAHI (Cyclic shift of white capturing and mating pieces.) – 104, 

108, 108a, 109, 139, 156, 165 

CYCLIC SELF-BLOCKS (Cyclic shift of self-blocking pieces.) – 122 

DEFENCE ON A SAME SQUARE (Defences on the same square, by different 

pieces.) – 2, 7, 23, 36 

DELAYED NOVOTNY (A mutual interference of a Rook and a Bishop on the 
same square, but with a white piece sacrificed on the cutting point.) – 20 

DELAYED UMNOV (A white/black piece moves to the square previously 

vacated by a black/white piece - black/white or white/black type.) – 100, 104, 109, 

115, 115a, 129, 130, 162, 163, 164, 165, 166, 171, 177, 178, 179, 189, A11, A13, 

A21, A22, A23, A31, A32, A44, A47, A48, A50, A51, A69, A77, A79, A93, A98, 

A99, A101, A102, A104, A106, A114, A115, A119, A120, A121, A123, A124, 

A145, A147, A150, A169, A175, A176 

DELAYED SACRIFICE, BLACK (A black piece moves to a square where it 

will be captured after at least one move.) – A15, A15a, A27, A28, A62, A75, 

A101, A102, A183 

DIAGONAL/ORTHOGONAL HARMONY BETWEEN SOLUTIONS 

(Completely matched black and white play along diagonal and orthogonal 

between two phases.) – 54, 62, 64, 65, 67, 67a, 68, 69, 71, 72, 73, 74, 74a, 75, 76, 

76a, 77, 79, 80, 80a, 81, 84, 85, 87, 88, 89, 89a, 91, 93, 95, 97, 98, 98a, 100, 

101, 103, 105, 106, 107, 113, 114, 116, 117, 119, 120, 121, 123, 124, 124, 126, 

129, 131, 132, 133, 135, 136, 140, 142, 143, 144, 145, 146, 147, 149, 149a, 151, 

152, 153, 154, 155, 155, 161, 162, 163, 164, 166, 167, 168, 169, 172, 173, 176, 

177, 178, 179, 180, 182, 183, 184, 185, 186, 189, A2, A10, A11, A12, A13, 

A14, A15, A15a, A16, A17, A18, A19, A20, A21, A22, A23, A24, A25, A27, 

A28, A30, A31, A32, A33, A35, A36, A38, A40, A41, A43, A43a, A45, A46, 

A47, A49, A51, A52, A53, A54, A56, A57, A58, A60, A62, A63, A64, A65,  
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A66, A67, A68, A69, A71, A72, A73, A74, A75, A76, A77, A78, A79, A81, A85, 

A87, 90, A91, A94, A96, A98, A99, A101, A102, A103, A104, A105, A106, 

A108, A109, A114, A115, A116, A117, A119, A121, A122, A123, A127, 

A128, A129, A130, A131, A132, A137, A150, A151, A152, A153, A154, A155, 

A156, A157, A158, A162, A167, A169, A184 

DIRECT CHECK TO WHITE KING (Direct attack on the white King.) – 64, 91, 

134, 176, A30, A41, A58, A163, A183 

DISTANT SELF-BLOCK (Self-block on a square which is not yet adjacent to the 

King.) – 76a, 79, 166, 171, 186, A11, A13, A14, A24, A27, A31, A33, A35, A45, 

A66, A94, A115, A116, A124 

DISTANT UNGUARD A FLIGHT for the BK (Unguard of a square which is not 

yet adjacent to the King.) – 183 

DOMBROVSKIS EFFECT (Paradoxical theme. Relationship between black  

defences, white mates and threatened white mates with this pattern: 1.X!(2.A#) a 

2.B#; 1.M! a 2.A #) – 51 

DOMBROVSKIS THEME (Paradoxical theme. Relationship between black 

defences, white mates and threatened white mates with this pattern: 1.X!(2.A#) a!; 

1.Y!(2.B#) b!; 1.M a,b 2.A,B#) – 4, 11 

DOMBROVSKIS THEME IN DEFENCE (Paradoxical theme. Relationship 

between black defences, white mates and threatened white mates with this pattern: 

1.X!(2.A#) a 2.C#; 1.Y!(2.B#) b 2.D#; 1.M! a, b 2.A, B#) – 37, 38 

DOUBLE CHECK TO WK – 14 

DOUBLE PIN-MATE (Occurs when two black pieces are essentially pinned in the 

mating position.) – 57, 57a, 78, 89, 89a, 92, 93, 121, 150 

DOUBLE PIN-STALEMATE (Occurs when two black pieces are essentially 

pinned in the stalemating position.) – 192 

DUAL AVOIDANCE (In one phase one side has a choice between two or more 

moves causing the same useful effect, but only one of these moves is playable 

because a compensating factor eliminates any others.) – 67, 69, 118, 126, 133, 147, 

A71, A129 

DUEL THEME (Duel between two or more pieces.) – 3 

 

ECHO IDEAL MATES (Ideal echoes) – A4 

ECHO MATE (The mating positions have a symmetrical relation to each other.) – 

A4, A6, A7, A34, A39, A70, A89, A90, A100, A159, A177 

ECHO STALEMATE (The stalemating positions have a symmetrical relation to 

each other.) – 192 

ECHO MODEL MATES (Model echoes.) – A6, A39, A70, A89, A90, A100, 

A159, A177 

ECHO PIN-MODEL MATES (Pin-model echoes.) –  A34 

ECHO PIN-MODEL STALEMATES (Pin-model echoes.) – 192 
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ELLERMAN-MAKIHOVI THEME (A black defence is met by two or more 

mates in one phase (set play or try). The mates are separated individually after this 

same defence in other phases.) – 45, 48, 51 

EXTENDED STAR (A piece moves more than one square in the four diagonal 

directions from its initial position.) – A39, A59 

EXTENDED CROSS (A piece moves more than one square in the four orthogonal 

directions from its initial position.) – A55 

EXCELSIOR (The advance of a white/black Pawn from its starting square to 

promote to a piece on reaching the eighth/first rank.) – A179 

FEATHER MECHANISM (The BD stands at the junction of the lines of a WL 

and a WT while the BK stands poised to move onto the continuation of the lines of 

the WL and WT, one of which in each solution needs to move through the BD’s 

square. In moving aside to allow this the BD creates a guard from the other white 

piece on the square to which the BK must move. Consequently the BD must clear 

the line for the WL by capturing (or interfering with) the WT and vice versa.) – 86 

FELDMAN II (Reciprocally changed mates after random and correction moves of a 

same black piece between two phases.) – 41 

FINNISH NOVOTNY, WHITE (In the initial position a white piece stands at the 

intersection of the lines of a white Rook’s and Bishop’s lines. The key is a capture of 

this piece, and the play thereafter is exactly as in a normal Novotny.) – 73 

FLIGHT-GIVING KEY (A key by a certain white piece, giving a flight to the 

black King.) – 6, 9, 10, 13, 17, 18, 20, 21, 29, 30, 32, 33, 35, 42, 43, 48, 49 

FORSBERG TWINS (Twin by change of the type of a single piece.) – 93, 101, 

112, 130, 167, 183, 186, 191, A59, A127, A128, A152, A184 

GAMAGE THEME (A white long-range piece directly unpins a black piece which 

would have been able to interpose on the check-line if the black piece had not 

intercepted its route.) – 92 

GATE-OPENING (A certain piece, by moving, vacates a line for development of 

an opposing piece.) – 47, 50, 57, 69, 70, 73, 75, 80, 80a, 81, 86, 111, 125, 131, 143, 

164, 163, 168, 172, 183, 187, A11, A14, A35, A42, A43, A46, A47, A48, A54, A66, 

A72, A74, A77, A78, A81, A90, A92, A96, 98, A101, A102, A104, A105, A108, 

A119, A122, A123, A132, A137, A138, A181 
GIVE-AND-TAKE KEY (A key by a certain white piece, giving and taking a 

flight to the black King.) – 14 

GRIMSHAW, BLACK (Mutual interference of a black Rook and a black Bishop 

on the same square.) – 31, 57, 57a, 60, 92, 100, 140, 156, 180, A40, A47, A57, A64, 

A77, A81, A151, A154 

GRIMSHAW, WHITE (Mutual interference of a white Rook and a white Bishop 

on the same square.) – 60, 62, 67, 67a, 76, 76a, 79, 92, 119, A2, A10, A11, A13, 

A16, A32, A35, A36, A38, A40, A45, A51, A52, A53, A54, A57, A60, A61, A65, 

A91, A94, A98, A99, A103, A106, A110, A114, A115, A116, A117, A119, A120, 

A121, A124 
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HALF-BATTERY, BLACK (Two black pieces, standing on a line between the 

white King and a black line-piece, such that if one of these pieces moves a normal 

battery is formed.) – 151  

HALF-BATTERY, WHITE (Two white pieces, standing on a line between the 

black King and a white line-piece, such that if one of these pieces moves a normal 

battery is formed.) – 4, 16, 84, 174 

HALF-PIN, BLACK (Two black pieces are on a line between the black King and a 

long-range white piece. If either of the black pieces moves off the line the piece 

which remains is pinned.) – 32, 57, 57a, 63, 63a, 97, 100, 121, 140, 150  

HALF-PIN, WHITE (Two white pieces are on a line between the white King and a 

long-range black piece. If either of the white pieces moves off the line the piece 

which remains is pinned.) – 23, 66, 88, A51, A110, A118, A120, A122, A124   

HALF-PIN CREATION, BLACK (In the play a new black half-pin mechanism is 

formed.) – 100 

HANNELIUS THEME (Relationship between black defences, white mates and 

threatened white mates with the following pattern: 1.X?(2.B#) a!; 1.Y?(2.A#) b!; 

1.M! 1.a,b 2.B,A#) – 31, 37, 50, 52  

HANNELIUS THEME IN DEFENCE (Relationship between black defences, 

white mates and threatened white mates with the following pattern: 1.X?(2.B#) a 

2.C#; 1.Y?(2.A#) b 2.D#; 1.M! 1.a,b 2.B,A#) – 21  

IANOVCIC THEME (After the key, Black pins a white piece and simultaneously 

pins a black piece and closes off another black one. The pinned white piece mates by 

moving along the pin-line.) – 86 

IDEAL MATE (A model mate in which all the force on the board, both black and 

white, is necessarily used, white King and Pawns included.) – A2, A4, A12, A83, 

A84, A143, A144, A160, A179  

INDIAN, BLACK (An Indian manoeuvre consists of a black critical move, 

followed by a self-interference on the critical square for the purpose of enabling a 

white King move and finally a move by the newly created black battery.) – A185 

INDIAN, WHITE (An Indian manoeuvre consists of a white critical move, followed 

by a self-interference on the critical square for the purpose of relieving stalemate, 

and finally a discovered mate.) – 189, A1, A10, A14, A32, A35, A38, A60, A82, 

A88, A89, A90, A94, A96, A98, A104, A106, A110, A118, A119, A123, A124, 

A175 

INDIAN, MIXED (A black critical move, followed by white interference on the 

critical square for the purpose of white self-pin. White self-unpins the pinned piece 

which finally mates.) – A186  

INDIRECT BATTERY, WHITE (An arrangement of two white pieces on a line, 

where a front piece temporarily obstructs the action of a rear long-range piece 

which aims at a square adjacent to the black King.) – 46, 48, 60, 63a, 101,106, 

149a, 154, A40, A104 
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INDIRECT BATTERY CREATION (In the play a new indirect battery is 

formed.)– 46, 47, 63a, 149a 

INDIRECT MASKED BATTERY (There is an opposing piece standing on the 

indirect battery line.) – 119, 152, 176 

INDIRECT HALF-PIN, BLACK (The black King moves onto a half-pin line 

subsequently.) – 92, 105 

INTERFERENCE, BLACK (Occurs when the influence of a black line-piece is 

obstructed by the move of another black piece.) – 62, 63a, 65, 66, 68, 70, 71, 73, 

81, 82, 86, 88, 92, 114, 120, 123, 126, 127, 131, 137, 137a, 140, 141, 161, 164, 184, 

187, 190, 200, A37, A49, A53, A60, A61, A120, A134, A139, A153, A155, A170 

INTERFERENCE, WHITE (Occurs when the influence of a white line-piece is 

obstructed by the move of another white piece.) – 22, 47, 49, 136, 147, A1, A5, A8, 

A14, 56, A78, A79, A83, A85 A86, A87, A88, A89, A90, A91, A92, A95, A96, 

A99, A100, A106, A109, A114, A120, A123 

INTERFERENCE, MIXED (Occurs when the influence of a black/white line-

piece is obstructed by the move of an opposing piece.) – 10, 15, 17, 68, 69, 70, 71, 

89, 89a, 107, 110, 114, 117, 118, 122, 123, 125, 137, 137a, 141, 167, 178, A52, 

A68, A71, A76, A169 
INVERSION OF PINNING OF BLACK AND WHITE PIECES (A black piece 

A pins a certain white piece B in the initial position. In the solution the thematic 

pieces interchange their roles so that the white piece B pins the black pinner A.) – 
113  

ISLAND THEME (The idea is the existence of two black pieces with the same 

action lines, overlapping each other, coming from opposite directions. Mates will 

occur on these thematic lines after double interferences.) – 70, 110 

KEYS ON THE SAME SQUARE (Requiring keys in the try or tries and solution 

on the same square, by different pieces.) – 40 

KHARKHOV THEME (There are several refutations which refute a try. These 

refutations are variations in the solution. Pattern: 1.T? a/b!, 1.S! a/b 2.A/B#) – 31, 

45, 49 

KLASINC THEME (A certain black/white piece vacates a line for a black/white 

piece and then switches back to its initial square.) – A153 

KNIEST THEME (White captures a black piece on the square where the BK will 

be mated.) – 165, 189, A98, A106, A121, A123, A124 

LEIBOVICI INTERFERENCE, BLACK (Interference by a black pinned piece in 

the mating position.) – 84, 125, 155, 178, 191 

LEVMANN THEME, WHITE FORM (Preventive interference on a white line of 

guard by the key.) – 12, 41 

LENGTH RECORD – A84, A88 

LINE-CLOSING (A piece moves on the line and permits the influence of another 

piece to be exerted. ) – 53 
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LINE-OPENING (A piece moves off the line and permits the influence of another 

piece to be exerted.) – 65, 60, 82, 88, 119, 136, 138, 147, 188, A18, A21, A23, A49, 

A74, A164 

LINE-VACATION (A certain piece, by moving, vacates a line for the deployment 

of a piece of the same colour.) – 22, 65, 146, 155, 172, 176, 185, A19, A41, A66, 

A80, A92, A153 

LOYD LINE VOIDANCE (A piece (A), moving beyond a critical square, opens 

the line for another piece of the same colour, which the piece (A) does not then need 

to support.) – A125a, A126, A127, A128, A129, A130, A131, A132, A133, A134, 

A135, A136, A137, A138, A139, A140, A141, A142, A143, A144, A145, A146, 

A147, A148, A149, A150, A151, A152, A153, A154, A155, A156, A157, A158, 

A159, A160, A161, A162, A163, A164, A165, A166, A167, A168, A169, A170, 

A171, A172, A173, A174, A175, A176, A177, A178, A179, A180, A181, A182, 

A183, A184, A185, A186 

MANY WAYS THEME (A piece travels from square a to square b using different 

routes in different phases. Squares a and b are not the same.) – 134, A145 

MARI THEME (Black opens a white line, thereby allowing White an apparent 

choice between two mates. However one of these mates fails because of the re-

closing of the line which Black has just opened, thus only the other one can be 

played.) – A131 

MASKED ANTICIPATORY SELF-PIN (A black piece closes a masked line of a 

white piece to free anticipatorily a square for the black King. In the final position the 

pin of this same black piece is exploited.) – 61 

MASKED BATTERY, BLACK (There is an opposing piece standing on the 

battery line) –144, A121 

MASKED BATTERY, WHITE (There is an opposing piece standing on the 

battery line) – 22, 29, 73, 77, 101, 106, 116, 120, 146, A12, A17, A22, A45, A53, 

A103, A113 

MASKED BATTERY CREATION, BLACK (In the play a new black masked 

battery is formed.) – A121 

MASKED BATTERY CREATION, WHITE (In the play a new white masked 

battery is formed.) – 29, 73, 116, 120, A12, A17, A22, A45, A51, A52, A53, A103, 

A113, A117, A122 

MASKED BATTERY TRANSFORMATION, WHITE (An initial white masked 

battery mechanism transforms into a newly-created masked battery mechanism, 

during the play.) – 101, A53 

MASKED GATE-OPENING (There is an opposing piece standing on the line 

which is opened.) – 80, 80a, 176 

MASKED GRIMSHAW (A Grimshaw, where there is an opposing piece 

standing on the interference-line.) – 162, A45, A47, A52, A53, A54, A65, A77, 

A117, A122  

MASKED HALF-BATTERY (There is an opposing piece standing on the half-

pin line.) – 70, 72 
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MASKED INTERFERENCE, BLACK (A special case of black anticipatory 

interference, when there is an opposing piece standing on the interference-line.) 

– A74 

MASKED INTERFERENCE, WHITE (A special case of white anticipatory 

interference, when there is an opposing piece standing on the interference-line.) 

– A92 

MASKED INTERFERENCE MIXED (Special case of mixed anticipatory 

interference, when there is a piece standing on the interference-line.) – 39 

MASKED UNGUARD OF A FLIGHT BY CAPTURE OF A WHITE 

PIECE (Unguard of a square in the King’s field which is masked by an opposing 

piece, by capture of a white piece.) – 145 

MASKED PSEUDO OBSTRUCTION (In the try White makes false obstruction 

of a square on a masked white line, which avoids the set-play mate, but now leads to 

a new mate.) – 44, 45, 51 

MASLAR THEME (A white line piece plays a critical move across a square on the 

thematic line, to be interfered with by a black piece, then the black King moves onto 

the thematic line and the white piece captures the black interfering piece to mate.) – 

A15, A15a, A27, A28, A62, A183 

MATE BY PINNED PIECE (A White pinned piece mates on its pin-line.) – 86, 91, 

A26, 

MATE-LINE OPENING, BY BLACK (A move of a black piece away from any 

square of a mate-line controlled by a white line-moving piece.) – 142, 173, A80, 

A92, A103, A108 

MATES ON A BK FLIGHT (In set or try play (the first phase) after the black 

defence (a – thematic defence) White arrives on a non-flight square (M - thematic 

square) with mate (A). In the solution (the second phase) the Black King moves in 

defence (k) to the same square (M) which became available after the flight-giving 

key. The set-mate (A) after the defence (a) changes to a new mate (A1)) – 6 

MATES ON SAME SQUARE (Requiring mates on the same square by different 

pieces.) – 17, 27, 35, 79, 88, 96, 96a, 113, 115, 160, A21, A23, A24, A37, A44, A50, 

A63, A104, A108 

MATES ON BK’S INITIAL SQUARE (Requiring mates on the BK’s initial 

square, by different pieces.) – 96, 96a, 160, A21, A23, A44, A48, A50, A104 

MEREDITH (A problem with a least eight but no more than twelve pieces.) – 3, 5, 

7, 45, 55, 56, 60, 74a, 75, 76, 80a, 81, 91, 100, 117, 122, 130, 131, 132, 137a, 175, 

190, A17, A18, A19, A20, A21, A22, A23, A24, A25, A26, A27, A28, A29, A30, 

A31, A32, A33, A34, A35, A36, A37, A38, A39, A40, A41, A42, A43, A44, A45, 

A46, A47 A81, A82, A83, A84, A85, A86, A87, A88, A89, A90, A91, A92, A93, 

A94, A95, A96, A97, A98, A99, A100, A101, A102, A103, A104, A105, A106, 

A125a, A147, A151, A159, A177, A181, A185 
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MINIATURE (A problem with seven pieces or fewer.) – 1, 53, 74, 76a, A1, A2, A3, 

A4, A5, A6, A7, A8, A9, A10, A11, A12, A13, A14, A15, A16, A126, A127, A128, 

A129, A130, A143, A144, A160, A161, A172, A179, A186 

MINIMAL PROBLEM (A problem in which the white or black force consists 

purely of the King and one other unit.) – 1, 190, A3, A4, A5, A6, A7, A85, A86, 

A87, A88, A125a, A129, A143, A147, A160, A161, A174, A175, A177, A179, 

A182 

MODEL MATE (Each square next to the black King is blocked or guarded just 

once, and all the white pieces except King and Pawns take part in the mate.) – 55, 

62, 70, 73, 74, 74a, 80a, 100, 113, 117, 118, 156, 164, 167, 172, 176, 181, A3, A6, 

A8, A9, A10, A11, A13, A15, A15a, A18, A19, A21, A22, A23, A24, A25, A27, 

A28, A29, A30, A31, A32, A33, A37, A38, A39, A43, A43a, A45, A46, A48, A49, 

A50, A51, A53, A54, A56, A58, A59, A62, A67, A70, A71, A75, A85, A89, A90, 

A91, A92, A93, A94, A95, A96, A97, A97a, A98, A99, A100, A101, A102, A103, 

A104, A105, A108, A110, A111, A112, A115, A116, A118, A119, A120, A121, 

A122, A123, A124, A125a, A126, A128, A132, A134, A145, A147, A148, A151, 

A156, A158, A159, A161, A162, A164, A168, A170, A171, A172, A173, A174, 

A174, A175, A176, A177, A180, A181, A182, A183, A186 

MODEL DOUBLE-PIN MATES (Model mates where two black pieces are 

pinned.) 

– 57 

MULTIPLE SELF-BLOCKS ON THE SAME SQUARE (Three or more 

self-blocks on the same square.) – 119, 139, A66, A108 

NEGATIVE GRIMSHAW (Grimshaw interference with harmful effects.) – 79 

NEGATIVE CHECK TO WK (Check to the WK with harmful effects.) – 65, 

87, 144, 147, 151, 153, 154 

NIETVELT DEFENCE (A black piece self-pins, by capture, so that a white piece 

is defeated because the black piece would be unpinned by the withdrawal of the 

pinning piece.) – 2 

PAIRS OF THEMATIC CONNECTED VARIATIONS (Groups of black 

defences where the play is matched.) – 29 

PAROS THEME, BLACK (Reciprocal black bi-valve play.) – A139 

PAWN ONE-TWO PLAY, BLACK (A black Pawn plays both one- and two-

step moves from the initial position.) – 89 

PAWN ONE-TWO PLAY, WHITE (A white Pawn plays both one- and two-

step moves from the initial position.) – 10, 58, 60, 185, 198 

PERICRITICAL INDIAN (Indian play around a critical square instead of 

across it.) – A90, A95, A96, A118 

PERICRITICAL PLAY (Play around a critical square instead of across it.) – 

156, 171, A116 

PHOENIX THEME (Promotion to the same piece as one which has previously 

been captured.) – 55, 90, 90a, 198 

PICKANINNY (Four possible moves of a single black Pawn from the starting 

position.) – 83a 
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         PICKANINNY TWINS (Four possible moves of a single black Pawn from the    

starting position.) – 83a 

PICKABISH (Mutual interference of Pawn and Bishop on the same square.) – 28  

 PIN, BLACK (A certain black piece is pinned.) – 77, 134, A72, A76, A122, A133  

PIN, WHITE (A certain white piece is pinned.) – 54, 124 

PIN-MATE (A mate which is permitted because a black piece is pinned, and which 

would be invalid if that piece were not pinned.) – 2, 4, 6, 9, 15, 21, 22, 32, 61, 62, 

63, 64a, 64, 65, 70, 71, 72, 73, 74, 74a, 75, 76, 78, 79, 80, 80a, 81, 86, 87, 88, 89, 

89a, 91, 93, 94, 95, 97, 98, 98a, 99, 100, 101, 105, 106, 107, 108, 108a, 110, 111, 

112, 113, 114, 115, 115a, 116, 117, 119, 123, 127, 127a, 128, 129, 130, 132, 

133, 134, 135, 138, 140, 143, 146, 148, 149, 149a, 150, 155, 156, 157, 158, 161, 

166, 167, 170, 172, 173, 174, 176, 179, 182, 183, 184, 186, 188, 190, 193, A20, 

A34, A44, A63, A64, A68, A69, A72, A73, A74, A76, A79, A80, A113, A133, 

A157, A162, A186 

PIN-STALEMATE (A stalemate which is permitted because a black piece is 

pinned, and which would be invalid if that piece were not pinned.) – 192 

PIN-MODEL MATE (A model mate where one black piece is pinned.) – 9, 62, 70, 

73, 74, 74a, 80a, 100, 113, 117, 156, 167, 173, 176, 179, A34, A44, A63, A64, A68, 

A69, A72, A73, A74, A76, A79, A80, A113, A157, A162, A186 

PIN-MODEL STALEMATE (A model stalemate where one black piece is 

pinned.) – 192 

PLATZWECHSEL (Reciprocal change of places by two pieces.) – 74, 75, 176, 

191, A37, A43a, A65, A69, A70, A110, A112 

PLAY BY LINE-PINNED PIECE (A certain piece plays along its pin-line.) – 79, 

114, 155, 163, 164, 184, A22, A51, A56, A68, A76, A78, A138, A162 

PLAY TO CORNER – A92, A93, A127, A129, A140, A142, A144, A145, 172, 

A174, A175, A176, A180, A183, A185 

PLAY TO THE SAME SQUARE (Requiring play to the same square by different 

pieces.) – 57, 71, 87, 93, 123, 115a, 126, 131, 132, 144, 149, 150, 167, 168, 169, 

170, 173, 178, 189 

POLTAVA THEME (A try with a threat on square A is refuted by a black piece 

which moves to square B. White's key move (or yet another try) is to square B, 

resulting in the threat from the same square A.) – 9 

POLISH RUKHLIS (Transferred mates in the same phase.) – 18 

POSTPONED SELF-PIN (Form of self-pin in which the piece which is to be 

pinned only changes its position on the pin line.) – 88, 121, 156, 161, 184 

PROMOTION, BLACK – 82, 198, A3, A8, A28, A77, A81, A113, A118, 

A152, A168, A178, A179 

PROMOTION, WHITE – 4, 55, 90, 90a, 96, 96a, 130, A132, A167 

PSEUDO HALF-PIN (The pieces of the half-pin mechanism are captured on 

their initial squares.) – 66 

PSEUDO PLATZWECHSEL (Reciprocal change of places by two pieces, split 

over two phases.) – A69 
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PSEUDO LE GRAND (Reciprocal changes between threat and mate with the 

following pattern: 1.M?(2.A#) 1.- x 2.A# ; 1.N!(2.B#), 1.- y 2.B#.) – 10, 39, 51 

PSEUDO OBSTRUCTION (In the try White makes a false obstruction which 

avoids           a set-play mate, but now leads to a new mate.) – 44, 45, 51 

RECIPROCAL ANTI-BRISTOL INTERFERENCES ON DIFFERENT   

SQUARES BLACK (Black anti-Bristol interference between black pieces on 

different squares.) – A60 

RECIPROCAL ARRIVAL OF BLACK PIECES (The arrival squares of 

black pieces on the 1st or 2nd moves are changed in reciprocal order.) – 76 

RECIPROCAL ARRIVAL OF BLACK AND WHITE PIECES (The 

arrival squares of black and white pieces on the 1st or 2nd moves are changed in 

reciprocal order.) – 99 

RECIPROCAL BATTERY CREATION (Battery creation, where two pieces of 

the   same colour take turns acting as firing and rear units in batteries.) – 123, 189, 

A2, A8, A9, A10, A11, A13, A14, A16, A18, A30, A32, A33, A35, A36, A38, 

A43, A43a, A57, A60, A61, A78, A85, A87, A91, A94, A96, A98, A99, A101, 

A102, A104, A106, A108, A110, A114, A115, A116, A118, A119, A120, A121, 

A124, A169 

RECIPROCAL BATTERY TRANSFORMATION (Battery-transformation, 

where pieces of the same colour take turns acting as firing and rear units in 

batteries.) –  A91, A95, A99, A114, A115, A116, A120 

RECIPROCAL BATTERY   TRANSFORMATION,   DIRECT   TO   

MASKED (Direct battery-transformation to indirect masked, where pieces of the 

same colour take turns acting as firing and rear units in batteries.) – 106, 116 

RECIPROCAL BRISTOL LINE CLEARANCE (Two line pieces clear each 

other's path.) – A29, A42 

RECIPROCAL CAPTURE OF WHITE AND BLACK (In one phase a white 

piece A captures a black piece b, in another phase the black piece b captures the 

white piece A.) – 98a, 170, 175 

RECIPROCAL CONSECUTIVE CAPTURES OF WHITE  AND BLACK 

(In one phase a white piece A captures a black piece b and a black piece d captures a 

white piece C, in another phase the black piece b captures the white piece A and the 

white piece C captures the black piece A.) – 170 

RECIPROCALLY CHANGED FUNCTIONS OF BLACK PIECES 

(Interchange of roles between two black pieces.) – 60, 63, 81, 87, 88, 89, 89a, 63a, 

65, 73, 74, 74a, 78, 92, 93, 97, 98, 113, 119, 120, 121, 123, 131, 138, 140, 155, 

161, 162, 164, 167, 170, 176, 180, 182, 184, A19, A20, A23, A24, A25, A35, A40, 

A41, A46, A47, A54, A56, A57, A60, A64, A68, A76, A77, A80, A81, A103, 

A105, A119, A121, A134, A139, A145, A147, A150, A154, A157, A158, A169 

RECIPROCALLY CHANGED FUNCTIONS OF WHITE PIECES 

(Interchange of roles between two white pieces.) – 56, 60, 62, 63, 63a, 64, 65, 66, 

67, 67a, 71, 72, 
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73, 74, 74a, 75, 76, 76a, 78, 79, 80, 80a, 81, 84, 85, 86, 87, 88, 89, 89a, 90, 90a, 

92, 93, 94, 98a, 101, 102, 103, 104, 105, 106, 110, 113, 114, 116, 117, 119, 120, 

121,124, 131, 132, 133, 134, 134, 136, 138, 142, 143, 145, 146, 149, 149a, 152, 

153, 154,155, 156, 161, 162, 163, 164, 166, 167, 168, 169, 170, 171, 172, 176, 

177, 180, 181,182, 184, 189, A19, A20, A21, A22, A23, A24, A25, A27, A28, 

A30, A31, A32, A35, A38, A40, A41, A43, A43a, A44, A45, A46, A47, A48, 

A49, A50, A51, A52, A53, A54, A56, A57, A58, A60, A61, A62, A63, A64, 

A65, A66, A67, A68, A69, A71, A72, A73, A74, A74, A76, A77, A79, A80, 

A81, A82, A85, A87, A94, A96, A98, A99, A101, A102, A103, A104, A105, 

A108, A109, A110, A111, A114, A115, A116, A117, A119, A120, A121, A122, 

A123, A124, A134, A135, A135, A139, A150, A151, A153, A154, A156, A157, 

A158, A162, A163, A169, A170  

RECIPROCALLY CHANGED BRISTOL LINE-CLEARANCE AND 

LINE VACATION (The pieces which clears a line in one phase and vacate a 

line in another phase are changed in reciprocal order.) – 155 

RECIPROCALLY CHANGED MATES (Interchange of mates or white 

continuations following a pair of black moves.) – 41 

RECIPROCAL CHANGE OF SELF-BLOCK AND MATE SQUARE 

(The squares on which Black self-blocks and White mates are changed in reciprocal 

order.) – 81 

RECIPROCAL CHANGE OF SELF-PIN AND INTERFRENCE SQUARE 

(The squares on which Black self-pins and White interferes are changed in 

reciprocal order.) – 110 

RECIPROCAL CONSECUTIVE PASSIVE CAPTURES OF WHITE 

PIECES (There are two successive captures of white pieces in reciprocal order in 

two phases.) – 135, 176 

RECIPROCAL CONSECUTIVE UNPIN OF WHITE PIECES (There 

are successive unpins of two white pieces in reciprocally changed order between 

two phases.) – 113, 178, A46, A47, A48, A63, A64, A67, A76, A77, A78, A108, 

A115, A121, A123 

RECIPROCAL CONSECUTIVE UNPIN OF BLACK PIECES (There 

are successive unpins of two black pieces in reciprocally changed order between 

two phases.) – A49 

RECIPROCAL DUAL AVOIDANCE (In each of two linked phases the same 

useful or harmful effect caused by one side would allow the other side two possible 

continuations if some compensating factor did not alternately eliminate one or the 

other.) – 33, 65, 82, 87, 137, 137a, 144, 151, 153, 154, A25, A48, A50, A51, A64, 

A81, A103, A131, A162 

RECIPROCAL INTERFERENCES ON DIFFERENT SQUARES, 

BLACK (Mutual interference by two black pieces on different squares.) – 164 

RECIPROCAL INTERFERENCES ON DIFFERENT SQUARES, 

WHITE (Mutual interference by two white pieces on different squares.) – 189, A8, 

A14, A17, A22, A78, A85, A87, A96, A101, A102, A104, A106, A123 
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RECIPROCAL  INVERSE  PIN-UNPIN  EFFECTS  BY  BOTH  WHITE  AND  

BLACK (In the first phase a black piece a unpins a white piece A and a white 

piece B pins a black piece b. In the second phase in reciprocal order the white piece 

A pins the black piece and the black piece b unpins the white piece B.) – 161  

RECIPROCAL LEIBOVICI ANTI-BRISTOL INTERFERENCES (Mutual 

anti- Bristol interference by black pinned pieces in the mating position on the same 

square.) – 113 

RECIPROCAL LEIBOVICI INTERFERENCES ON DIFFERENT 

SQUARES, BLACK (Mutual interference by two black pieces on different 

squares on the pin- line.) – 184 

RECIPROCAL LINE VACATION (Mutual line vacation between two same- 

coloured pieces in two phases.) – A80 

RECIPROCAL LOYD LINE VOIDANCE (Mutual Loyd line voidance 

between two pieces of the same colour in two phases.) – 175, A134, A135, A135, 

A139, A149  

RECIPROCAL MASKED BATTERY CREATION (Masked battery creation, 

where two pieces of the same colour take turns acting as firing and rear units 

in batteries.) – 73, A12, A17, A22, A45, A51, A52, A53, A54, A65, A103, A117, 

A122  

RECIPROCAL MASKED BATTERY TRANSFORMATION, WHITE 

(Two initial white masked battery mechanisms reciprocally transform into a newly-

created masked battery mechanism during the play.) – 101 

RECIPROCAL MOVES, BLACK (AB/BA pattern of black moves.) – 72, 135, 

A145, A147, A150 

RECIPROCAL MOVES, WHITE (AB/BA pattern of white moves.) – 70, 74, 

76, 145, 163, 175, 187, A24, A64, A68, A162 

RECIPROCAL MOVES, MIXED (AB/BA pattern of black and white moves.) 

– A56 

RECIPROCAL SELF-BLOCKS (AB/BA pattern of black self-blockss.) – 

A145, A147, A150 

RECIPROCAL SELF-UNPIN, BLACK (AB/BA pattern of black self-unpins.) 

– A20 

RECIPROCAL SELF-UNPIN, WHITE (AB/BA pattern of white self-unpins.) – 

A38, 122 

RECIPROCAL SQUARE-OBSTRUCTION (AB/BA pattern of obstructed   

squares.) – A50 

RECIPROCAL SQUARE-VACATION (AB/BA pattern of vacated squares.) – 

157, 175, A24, A56, A75, A103, A139 

REVERSAL II THEME (A paradoxical white-move reciprocal change in the 

form: 1.A (2.B#); 1.B (2.A#)) – 15 

REX SOLUS, BLACK (A problem in which the black force consists purely of 

the King.) – A2, A82, A83, A84, A85, A86 
RUKHLIS COMPLETE THEME (At least two set or virtual-play mates are 
transferred to different defences after the key, while the original defences gain new 
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mates. Pattern: 1.X, 1.- a/b 2.A/B#; 1.Y, 1.- a/b 2.C/D#; 1.- c/d 2.A/B#) – 23, 25, 26 

RUDENKO THEME (Natural double-threats (A, B) on the 3rd move somewhat 

paradoxically are separated and each half of the double threat (A, B) occurs on 

the 2nd move after black defences (x, y).Threat: 2.3.(A, B); defences: 1…. 2.- x 3.A 

& 1…. 2.- y 3.B. ) – 4, 23, 34, 38 

RUNDLAUF (A circular tour by a single piece. Plural: Rundläufe.) –187, 188, 

A86, A93, A97, A97a, A107 

SACRIFICE OF A BLACK PIECE (A black piece moves to a square where it will 

be captured.) – 55,77, 90, 90a, 120, 128, 129, 134, 136, 142, 168, 175, 181, A15, 

A15a, A18, A27, A28, A41, A58, A62, A75, A80, A101, A102, A146, A148, A161, 

A163, A164, A165, A166, A167, A178, A183, A185 

SACRIFICE OF A BLACK PINNED PIECE (A black pinned piece moves to a 

square where it will be captured.) – A18 

SACRIFICE OF A BLACK PROMOTED PIECE (CERIANI THEME) (A 

black promoted piece moves to a square where it will be captured.) – A178 

SACRIFICE OF A BLACK UNPINNED PIECE (A black just-unpinned piece 

moves to a square where it will be captured.) – 119 

SACRIFICE OF A WHITE PIECE (A white piece moves to a square where it 

will be captured.) – 17, 52, 73, 94, 107, 108, 108a, 128, 133, 138, 142, 145, 157, 

165, 168, 175, 177, 181, 187, A25, A31, A81, A105, A109, A111, A149 

SACRIFICIAL KEY (A key by a certain white piece, moving to a square where 

it will be captured.) – 17, 25, 26, 33, 43 

SACRIFICE OF A WHITE PINNED PIECE (A white pinned piece moves to a 

square where it will be captured.) – 94, 134, 177, 180 

SACRIFICE OF A WHITE UNPINNED PIECE (A white just unpinned 

piece moves to a square where it will be captured.) – 59 

SACRIFICIAL LINE-CLEARANCE (A certain piece by moving to a square 

where it will be captured, clears a line for the deployment of a piece of the opposite 

colour.) – 142, 168, A31, A109, A146, A149, A163, A164, A165, A166, A167, 

A185 

SACRIFICIAL LINE-OPENING (A certain piece by moving to a square where it 

will be captured, opening a line for the deployment of a piece of the same colour.) – 

A80 

SCHIFFMAN DEFENCE (A black piece self-pins by capture, so that a white 

move is defeated because the black piece would be unpinned by interference.) – 4 

SELF-BLOCK (A black King-flight is blocked by a black piece.) – 1, 17, 27, 34, 

56, 57, 57a, 76a, 79, 105, 116, 118, 122, 126, 137, 137a, 139, 144, 150, 151, 155, 

161, 165, 166, 169, 171, 172, 180, 181, 185, 189, A3, A4, A5, A7, A8, A9, 

A11, A12, A13, A14, A15, A15a, A16, A17, A18, A19, A20, A21, A22, A24, A26, 

A27, A29, A30, A31, A32, A33, A35, A36, A41, A42, A43, A45, A46, A47, A49, 

A50, A51, A52, A53, A54, A56, A61, A66, A71, A72, A74, A77, A81, 87, 

A89, A90, A91, A92, A94, A96, A100, A103, A104, A105, A108, A109, A115, 

A116, A122, A124, 
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A125a, A126, A127, A128, A129, A130, A131, A132, A133, A134, A135, A137, 

A139, A140, A141, A142, A143, A144, A145, A147, A149, A150, A151, A152, 

A153, A154, A156, A157, A158, A159, A160, A162, A163, A166, A168, A169, 

A170, A171, A172, A173, A174, A175, A176, A177, A179, A180, A181, A182, 

A184 

SELF-BLOCKS ON THE BK’S INITIAL SQUARE – 180, A41, A61, A103, 

A139 

SELF-PIN, BLACK (A certain black piece is pinned by its own action, or by a 

move of the black King.) – 2, 4, 6, 9, 21, 22, 78, 79, 91, 93, 94, 100, 108, 128, 

135, 138, 150, 161, A20, A45, A65 

SELF-PIN, WHITE (A certain white piece is pinned by its own action, or by a 

move of the white King.) – 82, 147, A50, A108 

SELF-UNPIN, BLACK (A certain black piece is unpinned by its own action, or by 

a move of the black King.) – 15, 65, 88, 100, 150, 156, 198, A20, A21, A23, A48, 

A49, A50, A67, A77, A119 

SELF-UNPIN, WHITE (A certain white piece is unpinned by its own action, or by 

a move of the white King.) – 31, 35, 61, 113, 124, 181, A23, A36, A38, A47, A48, 

A58, A63, A64, A76, A100, A110, A115, A122, A124, A125a, A137, A186 

SELF-UNPIN & SELF-PIN COMBINATION, BLACK (A certain black piece is 

indirectly unpinned by its own action and then is indirectly self-pinned by its own 

action.) – 78, 156, 198, A20 

SET-PLAY (An attempted solution is thwarted by the lack of a black tempo on the 

first move.) – 74, 77, 89a, 150, A6, A10, A17, A111 

SIERS BATTERY (White gives a discovered check, the black King moves to a 

flight, and the unit which has discovered the check comes round and mates from a 

new square.) – 84, 171 

STAR (Moves of a certain piece to the four squares which are diagonally adjacent 

to its initial position.): 

B – A4, A39, A59 

k – 3, A39, A59 

SQUARE VACATION (The removal of a piece from a square so that another 

piece, of the same colour, may occupy that square.) – 93, 98, 127, 128, 130, 143, 

144, 152, 156, 161, 163, 170, 173, 183, 184, A19, A24, A33, A35, A40, A44, A45, 

A51, A53, A56, A58, A64, A66, A103, A104, A109, A113, A117, A124, A139 

SQUARE VACATION BY CAPTURE OF A BLACK PIECE (Freeing a 

square for Black by capturing one of his pieces and permitting recapture.) – 59, 

145, 165, 168, 175, 176, 189, A25, A98, A105, A106, A109, A119, A121, A123, 

A124, A149  

SQUARE VACATION BY CAPTURE OF A WHITE PIECE (Freeing a 

square for White by capturing one of his pieces and permitting recapture.) – 73, 

77, 129, 134, 136, 142, A58, 162, 169, A163, A164, A165, A166, A167, A178, 

A185 

SUSHKOV THEME (Dual avoidance threats in the try and the solution.) – 

49,                          A75, A146 
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SWITCHBACK (The return of a unit to its square in the original setting of the 

problem, made by reversing its departure route .) – 128, 131, 132, 142, 161, 187, 

188, A13, A16, A25, A87, A92, A94, A98, A110, A113, A121, A122, A124, A142, 

A148, A152, A153, A173, A178, A180, A182, A184 

TASK (A problem in which a certain theme, motif or element is shown to a 

maximum.) – 2, 39, 83, 83a, 96, 96a, 141, A39, A55, A57, A59, A70, A107 

TEMPO CHECK TO THE WK (A white move which disturbs none of the 

possibilities in the initial position and attacks on the white King by a black piece.) 

– 87 

TEMPO MOVE, WHITE (A white move which disturbs none of the possibilities in 

the initial position.) – 155, A51, A54, A61, A166, A172 

TEMPO MOVE, BLACK (A black move which disturbs none of the possibilities in 

the initial position.) – 87, A25, A152, A181  

TEMPO MANOEUVRE (A manoeuvre which allows loss or gain of tempo.) – 184 

TEMPO PROMOTION, BLACK (A tempo move which is a black Pawn 

promotion.) – A152 

TEMPO TRY (An attempted solution is thwarted by lack of tempo.) – A181 

TF-PROBLEM (At least two different thematic groups of two or more thematically 

connected phases.) – 77, 84, A21 

THEMATIC TRY (A try relating to the theme.) – 28, 47, 56 

THREAT CORRECTION (A random move by a white piece carries a threat 

which can be parried by Black. The white piece corrects by playing to a specific 

square and at the same time replacing this threat by another.) – 16, 35, 43 

THREATS ON SAME SQUARE (Requiring threats on the same square, by 

different pieces.) – 35 

TRANSFERRED MATES (Transference of mates from one group of defences 

to   another.) – 11, 12, 17, 18, 19, 20, 23, 25, 26, 27, 28, 34, 42, 43, 47, 199 

TRANSFERRED PIN, BLACK (Change of the pin arrangement of an initially 

pinned black piece) – 89, 89a, 100, 150, 156, 198 

TRANSFORMATION   OF   A   WHITE   DIRECT   BATTERY   INTO   

AN INDIRECT BATTERY (An initially direct white battery mechanism 

transforms into  a newly-created indirect battery mechanism, during the play.) – 106 

TRANSFORMATION OF A WHITE DIRECT BATTERY INTO A 

MASKED BATTERY (An initially direct white battery mechanism transforms 

into a newly- created masked battery mechanism, during the play.) – 106, 116 

TRANSFORMATION OF WHITE INDIRECT BATTERY INTO A 

DIRECT BATTERY (An initially indirect white battery mechanism transforms 

into a newly- created direct battery mechanism, during the play.) – 46, 48, A40 

TRANSFORMATION OF WHITE MASKED BATTERY INTO AN 

INDIRECT BATTERY (An initially direct white masked battery mechanism 

transforms into a newly-created indirect battery mechanism, during the play.) – 101 
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TRANSIENT ANTICIPATORY SELF-PIN (A temporary anticipatory pin 

arrangement which does not end in pin-mate.) – A12, A15, A15a, A62, A101, A102 

TWINNING THEME (A special way of twin creation which may be treated as 

a theme in itself.) – 83, 83a, 176, 191 

UMNOV THEME (A white/black piece moves to a square just vacated by a 

black/white piece.) – 7, 31, 71, 74, 74a, 75, 76, 76a, 95, 96, 96a, 100, 102, 104, 

109, 115, 115a, 128, 129, 130, 139, 142, 146, 148, 149, 155, 158, 162, 163, 164, 

165, 166, 167, 171, 173, 177, 178, 179, 189, A13, A27, A36, A43, A53, A54, A56, 

A68, A69, A77, A79, A86, A87, A98, A99, A101, A102, A103, A104, A106, 

A115, A117, A118, A119, A120, A121, A123, A143, A145, A147, A150, A169, 

A175, A176  

UNGUARD OF A FLIGHT BY CAPTURE OF A WHITE PIECE (Unguard of 

a  square in the black King’s field by capture of a white piece.) – 80, 80a, 84, 90, 

90a, 95, 98, 98a, 101, 102, 104, 109, 145, 170, 184 

UNPIN OF BLACK (A certain black piece is unpinned.) – 19, 27, 28, 29, 81, 89, 

89a, 92, 120, A12, A17, A20, A22, A26, A45, A46, A48, A50, A51, A52, A53, 

A54, A65, A103, A122, A157 

UNPIN OF WHITE (A certain white piece is unpinned.) – 23, 35, 59, 62, 66, 

67, 67a, 68, 69, 72, 78, 82, 84, 85, 88, 103, 113, 114, 119, 133, 138, 147, 155, 161, 

162, 163, 173, 178, 180, A30, A38, A46, A47, A53, A56, A63, A64, A67, A76, 

A77, A78, A108, A112, A113, A115, A118, A120, A121, A138, A171, A176, A178 

VALVE KEY (A white key-move which opens and closes the line of one white 

piece.) – 22 

VALVE, BLACK (A black move which opens and closes the line of one black 

piece.) – 115 

VALVE, WHITE (A white move which opens and closes the line of one white 

piece.) – 22 

VISSERMAN IDEA (In the initial position of a two-phase helpmate in 2, two white 

pieces are pinned. Black’s first move is to capture one of these pieces (thus giving 

check) where upon the white king moves in such a way that the other white piece 

remains pinned. Next, the same black piece which played the first move goes to the 

white king’s initial square, thus unpinning the remaining white piece by interference. 

This unpinned white piece finally mates. Taken together with the second solution 

this scheme necessarily creates a Grimshaw on the white king’s starting square, and 

a Zilahi.) – 162, A47, A77 

VISITING ALL 4 CORNERS – A107 

WENIGSTEINER (A problem with not more than four pieces. Plural: 

Wenigsteiner) – A1, A82, A83, A84 

WHITE COMBINATION (Choice of key between several equivalent moves, 

caused by a weakening contained in the refutations. At least two tries should be 

show the same tactical effects.) – 5, 40 

 

 

135



 
 
 
 
 
 
 
 
 
 

             IGM Ž.Janevski & FM N.Stolev: NIKOLA STOLEV - SELECTED 

COMPOSITIONS, Index of themes and terms 

 

 

 

WHITE CORRECTION (A random move by a white piece is refuted by a specific 

black move. The white piece must therefore select its arrival square so that the black 

move is either followed by mate or else is eliminated as a defence.) – 5, 7, 16, 31, 

41, 43, 49 

WURZBURG-PLACHUTTA, MIXED (Mutual interferences between black like- 

moving pieces on the same square.) – 175 

ZAGORUYKO THEME (Changed mates after at least two black moves in three 

phases.) – 8, 44 

ZILAHI THEME (In each phase Black captures a white piece which gives mate in 

another phase.) – 66, 84, 101, 145, 149, 149a ,156, 164, 177, 180, 181, 183, A25, 

A31, A58, A75, A81, 88, 88a, 100, A105, A109, A111, A132, A154, A155 
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Milošeski Boško (24.12.1945): 96*, A60, A99, A111*, A120, A133  

Mihajloski Zlatko (15.03.1946 ): 92*, A111*   

Mladenović Miodrag (14.06.1964): 14* 

Mladenović Slobodan (05.04.1934 - 01.09.1993): A29 

Moldoveanu Petar: A80*  

Müller Dieter (14.10.1946 -18. 03.2019): 96a*, A22, A94*, A103*,  A104, A122,  

A124* 

Nahnybida Mikola (12.06.1939 – 19.03.2005): 74a, A32  

Navon Emanuel (23.02.1936): 142** 

Niemann John (19.04.1905 – 22.07.1990): A173 

Orlik Peter (14.05.1934): A82 

Ott Markus (30.01.1960 – 01.10.2021): A13, A102, A181, A182* 

Oudot Jean (11.12.1926 – 29.12.1974): A141*  

Pachl Franz  (08.01.1951): A19, A45, A46*, A49, A52 

Pankratiev Alexander (28.05.1954 ): 96a*, A132* 

Perez Salvador B. : A142   

Petkov Petko (27.02.1942): A51 

Petrović Nenad  (07.09.1907- 09.11.1989): A30 

Radović Srečko (01.11.1975): A14*  

Rehm Hans Peter (28.11.1942): A185  

Ring Ulrich (22.09.1943): A170  

Roth Zvi (07.07.1952): A131*  

Ruppin Raffi (06.10.1940): A130, A163, A165, A174  

Saren Ilkka (16.05.1940): A90   

Schaffner Gerold (30.06.1956): A18  

Schönholzer Andreas (19.12.1937): A63 
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Schöneberg Achim (03.03.1955): A79 

Seider Shlomo (15.12.1933 - 12.09.1991): A138 

Shvichenko Aleksandr (08.02.1955): A94*, A117  

Sharp Robert (12.05.1874 - 18.06.1930): A33  

Siotis Nikos (25.09.1929 - 14.01.1997): A149, A153*, A154*, A155, A156*  

Smedley Donald (31.12.1933 - 12.10.2020): A132*  

Snaider Beni (- 1955): A160  

Sorokin Evgeny (27.02.1933 – 19.04.2000): A12*   

Stepochkin Anatoly (17.08.1962): A59  

Stolev Nikola (06.12.1947): A56  

Syzonenko Viktor (18.08.1953): A12*, A28, A105, A116,     

Takács Petér (05.01.1895 - 10.03.1964): A95*  

Telkes Imre (03.06.1896 - 1944): A180  

Trilling Anton (11.11.1983 -16.02.1947): A172 

Tüngler Arno (14.03.1959): 90a     

Tzur Izrael: A3 

Udarcev Valentin (18.06.1935): A114** 

Usmanov Rashid (14.03.1961): A158*  

Valciņš  Eduards (13.04.1913 - 31.10.1992): A183 

Vladimirov Vyacheslav (22.01.1934 - 2004): A24*  

Vukcevich Milan (11.03.1937 - 10.05.2003): A61 

Wardener Friedrich von (25.04.1873-15.01.1964) A112 

Wiehagen Rolf (19.01.1947): A15, A15a, A146*, A184* 

Wikström Elof (09.01.1902 - 06.03.1991): A144 

Witztum Menachem (02.09.1952): 142**  

Yacoubian Garen (11.04.1951): A150 

Yamanishi Jorge (20.09.1938): A152** 

Ylijoki  Marko (18.07.1975): A175 

Ylikarjula Simo (28.08.1945):  A8    

Zappas Byron (06.12-1927 - 05.01.2008): A169*  

Zheglov Viktor (13.03.1956): A88   

Zidek Alexander (24.05.1964): A157 

Zoltán László (22.05.1942 – 18.12.2008): A135* 
 
 
                                                                     
 

                                                                   144 

 

 

 



 

 
 
 
 
 
 
 
 

 
Left: N.Stolev, B.Milošeski, G. Hadzi-Vaskov, Ž. Janevski, G. Denkovski, 

Z. Mihajloski, Malinska, 1977 

 

 
Left: Z. Gavrilovski, Lj. Anastasov, A. Popovski, Ž. Janevski, P. Stojoski, 

G. H-Vaskov, G. Denkovski, I. Denkovski, Z. Mihajloski, T. Ilievski, B. Milošeski,  

Skopje,2010 
 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 
Left: N. Stolev, A. Hirschenson, M. Prcic, K. Prentoś, Greece-Krit,2010 

  

 
elementary school (I-IV), NOU “Sv. Sava → Kuzman Josifovski-Pitu”.  

Class teacher: Ratka Vuzevska 



 

 

 

 

 

 

 

 

 

 

 
elementary school (V-VIII), “Ivo Lola-Ribar”.  

Class teacher:Vasil Čipov 

 

 
secondary school “Rade Jovčevski-Korčagin”, IV-v, generation 1963-1967  

Class teacher: Frosina Korneti 



                               
 
 
 
 
 
 
 
                               
 
 
 
 
 
 
 
 
 
 

                            ISBN 978-608-245-982-0 
 
                           CIP - Каталогизација во публикација 
                           Национална и универзитетска библиотека "Св. Климент Охридски", Скопје  
 
                                     794.14.05 Столев, Н. 
                                     794(497.7) 
 
                           JANEVSKI, Zhivko  
                           Niкола Stolev selected compositions / Živko Janevski & 
                           Nikola Stolev. - Скопје : Н. Столев, 2024. - 144, [3] стр. : илустр. ; 25 см 
 
                           Biography: стр. 4-5. – Регистри 
 
                           1.Stolev, Nikola [автор] 
                             а) Столев, Никола, 1947- -- Шаховски композиции  б) Шах – Македонија 

 
                           COBISS.MK-ID 63442181 

   

                             Тираж: 100 

                           Фотографии 7 

                           148 страници 

                           Уредник: Никола Столев  

                           Издавач: Никола Столев, ул. Буковиќ бр 3а, нас. Лисиче, Скопје -mail:                     

                          nikolastolev940@gmail.com 

                           Година на прво издавање: 2024 

                           Носител на авторско право: Никола Столев  

                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                    Место на издавање: Скопје 

                           Печат: ВИНСЕНТ ГРАФИКА ДОО 

                           ул.„Благоја Стефковски“ бр. 16, Скопје 
 

mailto:nikolastolev940@gmail.com

